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M RS. JOHN MACFARREN’S “MORNINGS 
AT THE PIANOFORTE,” St. James's Hall, Thursdays, 
June 9th, and 16th, at 3; assisted by Misses Banks, Palmer, 
Edith Wynne, EmilySoldene, Marian Walsh, Emily Pitt, Mdme. 
Gilardoni. The LECTURES written by G. A. Macfarren. 
Tickets, 28., 8s. ; Stalls, 5a. 
\ ADAME GRAUMANN MARCHESI and 
pt Signor MARCHESI’S CONCERT HISTORIQUE will 
take place at WILLIS’S ROOMS, King-street, St. James’s, on 
the 21st of June, at Three o’clock.—For particulars apply to Mr. 
Schott, Regent-street: Messrs. Foster & King, 223, Regent- 
street; and of Signor Marchesi, 3, George-street, Portman- 
square. 


N ADAME FINOLI’S MATINEE MUSICALE 

will take place at 44, BRYANSTONE-SQUARE (by kind 
permission of Lacy Jenkinson), on Tuesday, June 21st, 1864. 
To commence at Three o'clock. Tickets, One Guinea. 


M®s. CHARLES LONG’S (late Mrs. Arthur 
a Stone) MUSICAL RECEPTION, Friday Evening, June 
10.—No. 109, Great Portland-street, W. 


N ISS AUSTIN (Contralto). All Letters 
a respecting engagements or Pupils to be addressed 51, 
Crrpstow-PLack, Notting-hill, or at Messrs. Cramer, Woop 
& Co.'s, 201, Regent-street. 


DME. CZERNY (Soprano) requests that all 
Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Cave’s-TrrrRack, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 























N DLLE. CORBARI (formerly of the Royal 

Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
he addressed, care of Messrs. Cramer, Woop & Co., 201 
Regent-street. 


] pence WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Carntton Roap, Maida 
Vale, or at Messrs. Cramer, Woop & Co.’s, 201, Regent-street. 


\ ISS LEFFLER requests that all communi- 
i cations for Concert Engagements and from Pupils be 
addressed to her at 34, Sovurmamrpton Row, Russell-square, 
W.C., or care of Messrs. Cramer, Woop & Co., 201, Regent- 
street. 


R. JOHN FRANCIS BARNETT’S GRAND 
CONCERT, Wepnespay Evexixc, June 8th, HAN- 
OVER-SQUARE ROOMS. Artistes: Mesdames Lemmens- 
Sherrington, Weiss, Laura Baxter, Messieurs Weiss, Renwick, 
Lauterbach, Reis, Webb, Goffrie, Paque, Ganz, and J. F. 
Barnett, and West London Madrigal Society. At this Concert 
will be performed (first time) Mr. J. F. Barnett’s new string 
Quintett. Tickets, 5s. ; Stalls, 10s, 6d., to be had at the Rooms. 
\ R. DEACON’S Third and Last MATINEE 
will take place on MONDAY, JUNE 6th, at the 
Hanover Square Rooms, commencing at Three o'clock. Instru- 
mentalists: MM. Sainton, Pollitzer, Webb, Pezze, and Deacon. 
Vocalists: Mdme. Parepa, Miss Marian Moss, and Mdme. 
Sainton-Dolby ; and Signor Delle Sedie. Single tickets, reserved 
Half-a-Guinea; a Family Ticket, reserved (to admit three), 
One Guinea. To be had of Messrs. Ollivier and Co., 19, Old 
Bond Street, of the principal Music Sellers, at the Rooms, and 
of Mr. Deacon, 10, Wimpole Street, Cavendish Square, W. 


‘IGNOR GIULIO REGONDTI has the honour 
\) to announce that he will give a MORNING CONCERT 
on Thursday, June 30, at the QUEEN’S CONCERT ROOMS, 
Hanover Square, to commence at Three o'clock precisely. On 
which on Signor Giulio Regondi will play, for the first 
time in public, several original Compositions, on both the 
Guitar and Concertina. Further particulars will be duly 
announced, 
M® DAVID MIRANDA (Tenor Vocalist) 
having just finished his Provincial Tour, is open for 
Oratorio, Operatic, or Concert Engagement. All letters to be 
a to his residence, 18, ALFREeD-PLACE, Bedford-square, 
\ R. D. BREWSTER WYLIE (Tenor) begs to 
announce his return from Florence. Communications 
respecting Engagements, &c., to be addressed, care of Caamen, 
Woop & Co.. 201, Regent-strect, W. 
ILLIE PAPE, PIANIST. For public or 
, private engagements, address, 9, Somo-squarg. His 
Pianoforte Recital will take place at the Hanover-square Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and popular authors. 


UPIL FOR THE STAGE—A Lady or 

_ Gentleman desirous of studying for the Theatrical Pro- 
fession can be privately instructed by Mr. COE, Stage Director, 
Theatre Royal, Haymarket. Music, Dancing, and Fencing 
taught by Masters of known ability. A CLASS for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
Amateurs in Stage Business, &c. 7, JERMYN-sTREET, St. James's. 


R. DAVID LAMBERT, Vocalist, Bass (late 

of Her Majesty’s Chapel Royal, St. George's). Com- 

munications respecting Concert and Oratorio engagements to be 
addressed to 34, OLp ELver, Durham. 


N R. T. W. EDMONDS’S (of the Princess’s 
and Lyceum Theatres) Theatrical Agency, 25, Wellington 
ouee’ Strand. Office hours 11 to 3, Pupils prepared for the 



































Sydney Smith’s Four New Picces. 





GOLDEN BELLS, 
Caprice de Concert. Price Four Shillings. 
UNE NUIT ETOILEE, 
Serenade. Price Four Shillings, 


PAS REDOUBLE, 


Morcean Brillant. Price Four Shillings, 


MARTHA, 


Grand Fantasia on Flotow's Opera, Price Four Shillings. 





London: Asupown & Parry, 18, Hanover-square, 


And may be had of every Musicseller in Great Britain, Lreland, 
India, and the Colonies. 
N R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Jonn Ruoprs, Croypoy, 8. 


DJIANOFORTE QUARTET ASSOCIATION. 
Messrs. BAUMER, CARRODUS, BAETENS & PETTIT. 
Third of the FOUR MATINEES, Thursday next, at 16, Gros- 
vENOR Street (by kind permission of Measrs. Collard).— 
Quartet, in E flat, Schumann; Stringed Quartet, in B minor 
(MS8.), Baetens ; Concerto, in D, Violoncello, Molique. Vocalists : 
Miss Eleanora Wilkinson and Mrs, Merest. ‘Tickets, 7s.: (to 
admit four persons), £1 1s., of the principal Musicsellers, 








DLLE. CARLOTTA PATTI, Malle. Volpini, 
Malle. Louisa Liebhardt, Malle. Trebelli, Mdme. Meyer 
Dustmann, Mdlle. Enequist, Mdme. Sainton-Dolby, Mdme. 
Weiss, Malle. Georgi, Malle. C. Georgi, Mdme. Leschetizka, 
and Mdme. Parepa; Signori Giuglini and Gardoni, Signori Bet- 
tini and Delle ie, Mr. Sims Reeves, Mr. Weiss, and Mr. 
Santley, Herr Joachim, M. Wieniawski, Signor Piatti and Mdme. 
Arabella Goddard, will all perform at Mr. BENEDICT'S 
GRAND ANNUAL MORNING CONCERT, at the ST. 
JAMES’S HALL, under the immediate patronage of 
His Royal Highness the Prince or Watts, 
and Her Royal Highness the Princess or WALEs. 
, Monday, June 20, 1864. The full programme will be ready 
une Ist, 


I — the immediate Patronage and Sanction 

of H.R.H. the Prince and H.R.H. the Princess of Wales. 
—Jung 8 (Wednesday). —Mr. W. G. CUSINS’ ANNUAL 
GRAND ORCHESTRAL CONCERT, at Sr. James's Hatt, at 
Eight o'clock, when several works of interest will be performed. 
Artistes—Madame Trebelli (by permission of J. H. Mapleson, 
Esq.), Mdlle. Liebhardt, Miss Fanny Armytage, Mdlle. Carolina 
Zeiss, and Madame Parepa ; Signor Gardoni and Signor Delle 
Sedie ; the Orpheus Glee Union; Violin, Herr Lauterbach ; 
Violoncello, M. Paque ; Pianoforte, Mr. W. G. Cusins. Con- 
ductors—Professor Sterndale Bennett, Mr. W. G. Cusins, and 
Mr. Benedict. Sofa Stalls, 10s. 6d.; Balcony, 5s. ; Tickets, 
3s. and 1s. Austin’s Ticket Office, 28, Piccadilly ; Addison and 
Lucas, 210, Regent-street ; principal Music Sellers ; and of Mr. 
W.G. Cusins, 23, Nottingham-place, York-gate, Regent’s-park, W. 








UNDER THE DISTINGUISHED PATRONAGE OF 
H.R.H. The Duchess of Cambridge. 
H.R.H. The Princess Marie Adelaide. 
The Hereditary Grand Duke A. Duchess of Mecklenburgh 
Strelitz. 
The Right Honourable the Countess Brownlow. 
The Right Honourable the Countess Dunraven. 
The Right Honourable Lady Clinton. 
The Right Honourable Churston. 
The Charl 


es lesley. 
The Lady Louisa Finch Hatton, 
Kastlak 


e. 
Mrs. Brown. Mrs. Mundy. Mrs. Otway. 
Miss Burdett Coutts, &c., &c. 


\ R. CHARLES FOWLER (of Torquay) will 
_ give a PIANOFORTE RECITAL, at 1, Stratton-street 
by the kind permission of Miss Burdett Coutts), on Saturday, 
June 18th, 1864. ‘to commence at Three o'clock. Full parti- 
culars will be shortly announced. Tickets, Half-a-Guinea each ; 
Reserved Seats, One Guinea; may be had at Mr. Mitchell's 
Royal sag! 83, Old Bond-street, London ; or of Mr. Fowler, 
Hope Villa, Torquay, Devon. 





UNE 29th.—QUEEN’S CONCERT ROOMS, 
HANOVER-SQUARE. Under the Patronage of 
Marchioness of Waterford. The Lady Dormer. 
Marchioness of Ely. ‘he Hon. Mra. J. © 
Dowager Marchioness of Dormer. 
Lady de Rothachild. 


Lothian. 
Countess Paulett. Lady Guendoline Petre. 
Countess Charlemont. Lady Maclaine. 

Viscountess er. 

Mdlle. LOUISA VAN NOORDEN, assisted by Malles. Lieb- 
hardt, Behrens, Borchardt, Percy ; Messrs. Keichardt, Montem 
Smith, Renwick, Van Noorden, Oberthur, Rehfeld; Signori 
Arditi, Randegger, Mr. FE. Berger, and Mr. Benedict, will give 
her ANNUAL CONCERT as above. To commence at 8, 
Programmes and Tickets at the us laces, and of Malle. L, 
Van Noorden, 115, Great BR 





MADAME OURY’S 


NEWEST 


PIANOFORTE PIECES. 


The most fashionable and popular arrangements of 





Operas, &e. 
ROBERT LE DIABLE. Fantasie. ... ... 4s, 
OTELLO, Pritre and Romance. ae 
DON GIOVANNI, Transcription. ... ... 4s, 


LE NOZZA DI FIGARO. Transcription. 4s, 
NATIONAL AIRS OF ENGLAND. 


Fantasia. ee. 
CHANT DU PATRIOT. 
Garibaldi’s Hymn, ... ... ... Ba 


DANISH NATIONAL HYMN, 
The most popular arrangement, ... 3¢. 


I PURITANI. ,Grande Fantasie. ... 2... 5s, 
QUI LA VOCE. Transcription, oe ©, Gd, 


MADAME OURY’S 
Celebrated Contralto or Baritone Song, 


THE REPROACH, 


Price 3s. 











“The melody is sweet and flowing, and well put together,"— 
Saturday Review, 


LONDON: 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, W. 


-EVANS’S HARMONIUMS. 





These Instruments are now 
MANUFACTURED SOLELY 
By the Inventor at 


22, MARKET ROW, GREAT PORTLAND STREET, 
REGENT CIRCUS, LONDON, 


N.B.—No Harmoniums bearing Mr. Evans's Name can be 
depended upon as genuine unless guaranteed by Mr. Evans to 
be of his finish. 


R. LINDSAY SLOPER’S TWO PER.- 
| FORMANCES OF PIANOFORTE MUSIC (varied by 
Vocal Music’, at St. JAMES’S HALL, on Wednesday After- 
noons, June 15th and 29th, ae Half-past Two 
o'clock. Mr. Lindsay Sloper will be assisted by eminent 
fessional talent.—Full ticulars will be duly sanouneel. —- 
Subscriber's Tickets, 15s. each, or Tickets for a Single Per- 
formance, Half-a-Guinea each, may be had of all the principal 
a and at Mr. Austin's Ticket Office, St. James's Hall, 
Piccadilly. 


MISS KATE GORDON 
Hs the honour to announce that she will 

give her SECOND MATINEE MUSICALE, on Jure 
29, at Cottann’s Coxcert Rooms, 16, Grosvenor Street (by 
permission of Messrs. Collard), under the following distin- 








guished patronage : 
The Countess de Rocheron Lady Campbell 
The Countess d’ Obernaw Lady Scott 
The Viscountess Castlerosse | Lady Oliphant 
Lady Caroline Townley Mrs. Gen. Murray 
y Blackney Mra. Col, Harcourt 
Lady Wilson Mra. Capt. Fitzgerald 
Lady Molesworth Mrs. Herbert 


Tickets, 10s. 6d. ; to Admit Three, One Guinea. To be obtained 
of Cramer, Wood & Co., Chappell & Co., Metzler & Co., Messrs. 
Ollivier & Co., and of Miss Kate Gordon, 82, St. George’s-road, 
Warwick Square, Belgravia. 

R. KENNEDY’S LAST MORNING, at the 

HANOVER-SQUARE ROOMS, This — Series) June 
4th, at Three o'clock, the Successful ENTERTAINMENT. 
“The Farmer's Ingle,” with the widition of several old favourite 
Scottish Songs, will be given for the LAST TIME this season. 
Pianoforte, Mr. Lanxp, Tickets, 2s., 38. ; Fauteuils, 5s, ; at Mr. 
_— Library ; Cramer, Wood & Co., Regent-street ; and 
the Rooms. 


Rvs MUSIC AND SUPPER ROOMS 
COVENT GARDEN, 








AN INSTITUTION AND PUBLIC WANT, 
RESPECTABLY AND CAPITALLY CARRIED OUT, 
BEDS AND) BREAKFAST EXCELLEN', 
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I OYAL STRAND THEATRE, 

Under the Management of Mrs. 11. V. Swanborough and 

Mr. W. H. Swanborough 

Production of a New and Original Burlesque, MAZOURKA, 
by Byron. On MONDAY, and during the week, the performance 
will commence at 7, with the Sereaming Farce, by T. J. 
Williams, Esq., entitled TURN HIM OUT, in which will ap- 
vear Miss L. Thorne, Mies L. Weston; Mr. C. Fenton, Mr. 
telford, and Mr. Hi. J. Turner. After which, THE MAID OF 
HONOUR. Miss Ada Swanborough Followed by the New 
and Original Burlesque Extravaganza, founded onthe famous 
French Ballet, ‘Le Diable A Quatre.” ent tled MAZOURKA, 
or the Stick, the Pole, and the Tartar, by Henry Byron, Esq 
Miss Eliza Johnstone, Mies Wallace, Miss Marie Wilton, Miss 
Manny Hughes, Miss Maria Simpson; Mr. D. James, Mr. H. J. 
Turner, Miss Charles Fenton, and Mr. George Honey will ap- 
pear. ‘To conclude with TIMOTHY, TO THE RESCUE. Mr. 
T. Thorne. Box-office open from 11 to 5 Daily. 


N EW ROYALTY THEATRE, 


DEAN STREET, SOHO. 
Directress, Mrs. Charles Selby 
On MONDAY and during the week, to commence with an 
entirely new and original Extravaganza, by F. C. Burnand, Esq., 
entitled RUMPELSTILTSKIN ; or, the WOMAN AT THE 
WHEEL. Principal Characters by Messrs. W. IL. Stephens, F. 
Hughes, C. H. Fenton, J. Robins, E. Edmunds; Mrs. Charles 
Selby ; Misses L. Maitland, Pelham, H. Pelham, A. Cavendish, 
Heron, Somers, Lindrose, N. Arnold, L. Darton, Rosina Wright, 
and the Corps de Ballet. ‘To conclude with the great Extrava- 
yanza, by VF. ©. Burnand, IXION, or THE MAN AT THE 
VHEEL. Principal characters by Messrs. J. Robins and J 
Hughes, Misses Pelham, Maitland, Cavendish, Teresa Langford, 
Mrs. Charles Selby, Rosina Wright and the Corps de Ballet. 
Prices as usual, Commence at half-past 7 o'clock. 
N R. ARTHUR SKETCHLEY will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, KVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
2. ; Gallery, Is. The Box Office at the Hall open between 
@e hours of Kleven and Vive daiiy. 


\ ANTED, an Appointment as ORGANIST 

toa Church in or near London. Auglican or Gre- 
gorian Music. Good Testimonials. Address, J. 8., 2, Victoria- 
street, King Edward’s-Road, Hackney, N.E. 


( RCHESTRION FOR SALE. ONE OF 

IMHOFF & MUCKLE'S Magnificent Orchestrions, per 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 600/. Present Price, 2007. Apply at 
CRAMER & CO’S Pianoforte Gallery (the largest in Europe 
207 & 209, Recent Srreet 


O CONCERTINA PLAYERS. 

CRAMER, WOOD & Co., have a large stock of Second- 

hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices 


q ELFAST ANACREONTIC SOCIETY.— 

WANTED by the above Society a Gentleman competent 
to act as Leader and Conductor. For particulars as to salary, 
&c., apply to William Carson, Honorary Secretary, Victoria 
Buildings, Belfast 


A CANTATA, 
"0 nese SED FOR THE OPENING 
} NEW TOWN HALL, NORTHAMPTON. 
By CHARLES McKORKELL. 7s. 6d. 
Cramer, Woop & Co., 201, Regent-street. 


OF A 


rEYHE ROUNDS, CATCHES, and CANONS of 
ENGLAND, by EDWARD F. RIMBAULT, LL.D. (A 
Colleetion of Specimens of the 16th, 17th, and 18th Centuries, 
adapted to modern use), Price 21s. 
Cramer, Woon & Co., 201, Regent-street. 


( YIULIO REGONDI’S NEW GUITAR 
| MUSIC. 
REVERIE in D oie ne ic Ss SS 
FETE VILLAGEOISE in D_.., 28. Od. 
ler AIR VARIE in A ane ws a Oe 
gme AIR VARIE in D ‘a ooo ©6(Oa.. Ch. 
INTRODUCTION ET CAPRICE 
In E aii oid hin 2 
Avarxen & Co,, 4A, Tottenham Court Road, W. 
CONCERTINA MUSIC. . 
0 peer ee in G — Composed for Gr1unto 
) Recoxp1—B. MOLIQUE. Prive 10s, 


D — Composed for GiuLio 
BOSEN. Price 10s 


CONCERTO 1n 
Reooxpt —F 


Ains. rrom “ LE 


G. REGONDI. 


SOLO on PROPHETE ” — 


Price 63, 


Merzier & Co., 85, Great Marlborough Street, W. 


Music, including the Collections of Edward Hodges, Mus. Doc 
Camb., and of the late W. Hopwood, Esq. ; Musical lustru- 


ments. 
ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION, at their House, 47, Leicester-quare, 
in June, a large collection of MUSIC, together with Musical 
Jostruments of various kinds. Consignments for this sale can 
be received up to the 11th of June. 


HE ANGEL'S IN THE HOUSE. Song. 
By GEORGE LINLEY, 2%. 6d, This Song will rival in 
popularity Mr. Linley’s well known Ballad, ** Little Nell.” 
Craanuen. Woon @ Co., 201, Regent-street. 


66 GH E STOOPS TO CONQUER” 
DANCE MUSIC 
Quadrilles Illustrated) C, Coote 
Waltzes . 4a. 0d, 


Pretty Barmaid Polka. (Mlustrated) Henri Delorme 3s. 0d. 
Cuamen, Woop & Co., 201, Regent-street. 
T A BELLA MEA. By SIGNOR SCHIRA. 
4 (Sune by Mame. Trebelli with great success.) 2s, 6d. 
Also arranged as a Piano Solo, by Mdme. Oury, 3s. 6d : 
teres |. (hve, Woop & Cy., 201, Regent-street. 4 


4s, Od. 





A. REICHARODT’S 
NEW SONG, 


‘A THAR, 


Eine Thrine,) 
In E flat (original Key) and in C. 3s. 

“Herr Reichardt completely charmed the company by his 
exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ‘ Love’s Request’ 
‘Liebesbitte)."-—Morning Post. 

Cramer, Woop & Co., 201, Regent-street. 
JUST PUBLISHED. 
THE 

MORNING AND EVENING SERVICE, 

Together with the Office for the 

HOLY COMMUNION, 
Set to Music in the Key of E, 
By J. BARNBY, 
Organist and Director of the Choir of St. Andrew's, Wells-s 
Subscription Copies Price Five Shillings. 


NOVELLO & Co., 69, Degan-streEet, Sono, 





e PIANOFORTE. By Richard Blagrove. 

Fantasia on Airs in Gounod’s Opera, ‘‘ Faust” 6s. 

Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 

pe roe Meyerbeer’s Opera, “L’Etoile du Nord” 6s. 
Cramer, Woop & Co., 201, Regent Strect. 


” ” 


pSsrEus "TION BOOK for the CONCERTINA. 


RAMER’S ARTIST’S CONCERTINA, selected 

by Ricnarp Bracrove. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altogether un- 
rivalled. The vibrators are of tempered steel, and retain their 
perfect tuning in any climate.—-Price 12 Guineas, including case. 
J. B. CRAMER & CO.. 201, Regent-street. , : 


NDIAN PIANOFORTE.—CRAMER & (CO 
P manufacture for India a superior COTTAGE PIANOFORTE 
in solid mahogany, with metallic bracings, and all other appliances 
necessary to resist the effect of extreme climates. Unusual skill 
and attention are bestowed upon the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability 
have obtained the highest commendations, Cramer and Co. deliver 
these Instruments F.O.B., packed in cases lined with zine, at any 
home port, for 50 guineas. Size: height, 3ft. 11Jin. ; width, df, 
4}in. ; depth, 2ft. 1}in. 5 

Pianoforte Gallery, 207 and 209, Regent-street, London, 





G RAND PIANOFORTES, 75 Guineas, at 
W CRAMER & CO.’S. Full compass, three strings, elegant 
rosewood case. Prize Medal and high commendation. The tone 
full and pure, the touch elastic and agreeable. 


RAMER & CO.’S SELECTION of GRAND 
PIANOFORTES is by far the most extensive to be found 
in this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co, exhibit frgm 50 to 60 of the choicest instruments 
by all the best makers. The test care is taken that none but 
those of the purest tone and the most perfect mechanism are ever 
selected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
— to procure. The prices are the same as those chargeil 
y the manufacturers themselves, while Cramer & Co. offer the 
widitional advantage of a more varied selection than can be found 
elxewhere.—Pianoforte Gallery (the largest in, Europe), 207 and 
209, Regent-stre 





| paper wg TRADE MARKS.—By special 
. _appointment to Her Late Majesty the Queen Dowager. 
Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 


With full-sized diagram of the right and left hand sides of | practically engaged in the eminent firms of Messrs. Broadwocd 


the Instrument, showing the position of the Notes, &c. By | and Erard). 


Richard Blagrove. 10s. 6d. 
Cramer, Woop & Co., 201, Regent Street. 


| > apm MUSIC “MERRY WIVES OF 
: WINDSOR.” a 


s. d. 
The Falstaff Polka (illustrated) A. Manns 3 0 
A Set of Quadrilles (illustrated) ........ C. Coote 3 0 
A Set of Waltzes (illustrated) A.Manns 4 0 
Cramer, Woon & Co., 201, Regent Street. 


CO GOUNOD.— VALSE pour PrANo, sur 
e l'Opera LA REINE DE SABA. Par F. BURGMULLER. 


Cramer, Woop & Co., 201, Regent-street. 


3s. 


UIGI ARDITT’S NEW ITALIAN SONGS, 
4 &c., as sung with the greatest success by all the principal 
vocalists :— 
“Tl Bacio” (in B,C, and D), sung by Malle. Piccolomini 3s 0d. 
“T) Ardita” (in G and B), sung by Mdille. Titiens -» 88. Od. 
* La Stella,” sung by Mdlle. Titiens we «. 8a. Od 
“La Capinera di Lombardia,” Canzone .. és ee . Od. 
“La Garibaldina,” Canto Popclare oe oe oe . 6d. 
“La Tradita,” Romanze Sentimentale .. + $e . Od. 
“‘L’Orfanella,” Canzone... as bis os es . 6d. 
“Madre Italia,” Canto Nazionale ie ee » Re 
‘*Reminiscenze Melodiche in Omaggio ad Angiolina 
Bosio ‘3 a a a ot os «. 8s. 0d. 
‘*Vuole Amor,” Rondo, Sung by Maile. Titiens -» Sa 02. 
‘Trema, O Vil!”  Duetto Drammatico, sung by 
Mdmes. Grisi aud Viardot .. wa a -. 4s. 0d. 
Craver, Woop & Co., 201, Regent-street. 


THE ANGEL GUIDE. By RENE 
FAVARGER. 2s. 6d. (This is really a charming song.) 
Cramer, Woon & Co., 201, Regent-street. 
CG J. HARGITT’S NEW SONG, 
Je eR Beans, 
Sung by Mr. Wilbye Cooper, Mr. Henry Haigh, &., &c. 
Published in D flat and B flat. Price 3s. 

Cramer, Woop & Co., 201, Regent Street. 
RNOLD DE FO E.—Trust Me. 
Melody .. - + ye es ry Is. Od. 

Turlurette. Popular Air wa - ie .. 8s, Od. 
201, Regent-street. 


Cramer, Woon & Co. strc ” 
> D. GUGLIELMO.—NEW ITALIAN 
SONGS. 





° 

Zanze, * Barearola,” a oo 

{1 Lucchetto, ‘‘Serenata,” ée 

La Bambola, ‘‘ Scherzo Cantabile,” 

O nere pupille, *‘ Romanza,” _.. « 

ll Monte Belveder, ‘‘ Ballata,” - a oe 

Cramer, Woop & Co., 201, Regent-street. 
NRAMER, WOOD & Co.’s SERIES OF NEW 
F PART SONGS. 

No. 1. The old Clock on the Stairs 
» 2. Three Wishes... one ak . Od. 
» 3 Echoes... “ F. Berger. 2s. Od. 
» 4. To Daffodils s 7 .. J. Barnby 2s. 6d. 

(Separate Voice Parts may be had, price, 3d_ per page.) 

Cramer, Woon & Co., 201, Regent street. 


J. G, Calleott 2s. 6d. 


3s. Od 


GOUNOD. «“FATRER THAN THE 
Je MORNING.” The best Song in his new Opera, “La 
Reine de Saba,” set to English Words. 
CRAMER, Woop & Co., 201, Regent-street. 


J. TINNEY’S NEW DANCE MUSISC.— 
e Bel Demonio Valses (Illustrated). Solo. . 
Ditto, ” ” ” ” 

Lago di Garda Valses. Selo (Illustrated) 

Chillon Quadrilles. Solo ma 

The Furies Galop. Solo ~ a oe 

Cramer, Woop & Co., 201, Regent-street. 


B' SHOP’S MELODIES, by BRI 
RICHARDS. 3s. each. 
No. 1, Mynnxer Van Duycx. 
No. 2, Tar Croven and Crow. 
No. 3, Tsut ug, My Heart. 
No. 4, Burow, Gertie Gags ! 
Crauen, Woon & Co., 201, Regent-street. 





Fee, 10s. 6d. 82, St. Geoncr’s Roap, Warwick- 
square, Belgravia, London. 


RAMER’S SEMI-GRANDS, Manufactured for 
them by Messrs. Broadwood, Collard, Erard, and Kirk- 
man. A far greater variety of this popular Pianoforte is to be 
found in Cramer’s Gallery than in any other establishment. 
They are selected with the greatest care, and nothing below a 
certain standard of excellence is admitted into the stock. Those 
desirous to purchase or hire, but who cannot personally inspect 
the stock may, with every confidence, entrust Messrs. Cramer 
with the selection of the Instrument. Any Pianoforte mt 
approved of may be exchanged within six months. Prices— 
£85 to £100 in Rosewood ; £100 to £135 in Walnut. Hire— 
25 to 34 — per Month. If taken by the year, 20 to ‘0 
guineas.—Pianoforte Gallery (the largest in Europe), 207 & 209 
Regent-street. 


RAYS BALSAMIC PILLS, 
28, Od., 4s. 6d., and lls. per box; 3s., 53., and 12s 
post free. 
“*A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.”"—Sunday Times. 
Give them one trial. Prepared only by Mr. M. 0. WRAY, 
la, Davies-street, Berkeley-square, W., two doors from Oxford- 
treet. Consultations every day from 11 a.m. to 10 p.m. 











POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, ry Benzine and any other prepars- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and evry 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has becn 
nee ae retail in bottles, from One Shilling each, by all 
emists and Patent Medicine Vendors, and of CARLESS, 
BLAGDEN, & CO., New London-strect, Fenchurch-street. 
ALLS LUNG RESTORER for Coughs, 
Asthma, and Consumption. Try it. In Bottles, at 
Is. 1}d., 23. 9d., &e. Hatt, 6, Commercial street, Shore- 
ditch, London, N.E., and all Chemists. 


CURE OF ASTHMATIC 


At tne AGE or 85, BY 





COUGH, 


William Taylor, The Cape, Smethwick, Birmingham, age:l 55, 
says he for many years suffered from a husky, asthmatical 
cough. To get rest at night was almost out of the question, . |- 
though he tried many =< ; but for the last four years, since 
he commenced taking the Wafers, he can insure a good nigits 
rest, &c.—Witness, Kk. Brown, chemist, 55, Spring-hill, Birn- 
ingham. Price 1s. 1}d. and 2s. 9d. per box, of all druggists. 





“RUPTURES—BY ROYAL LETTERS PATENT. 


HITE’S MOC-MAiN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a steel spriv, 

so hurtful in its effects, is here avoided ; a soft }aun- 
age being worn round the body, while the reynisit, 
resisting power is syste y the MOC-MAIN 
PAD and PATENT VER, fitting with so much 
ease and closeness that it cannot be detegtex, aul 
may be worn during sleep. A descriptive circvler 
may be had, and the Truss (which cannot fai! to 1 t) 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the imiu- 


factwwer, 
MR. JOWUN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 21s., 26s. 6d., and 
. Postage, 1s. 
a BY Truss, 31s. 6d., 42s., and 52s. 6d. Postage, 1s. 81. 
An Umbilical Truss, 42s. and 52s. 6d. Festa, Bs. 10¢. 
Post-office orders to be made payable to John White, Piccadil 
NEW PATENT. 


LASTIC STOCKINGS, KNEE CAPS. &. 
for VARICOSE: VEINS, and all cases of WEAK NE>S 
and SWELING of the LEGS, SPRAINS, &. They are pores 
light in texture, and inexpensve, and drawn on like an ordina 
. Price 4s. Gdl., Ts. 6d., 10s, and 16s. each ; postage vi 
Jousx Waitr, Manufacturer, 228, Piccadilly, London, 
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THE GOLDEN DAYS. 





1. 
Oh, give me back the golden days, 
The days when I was young, 
The happy thoughts, the guiféless heart, 
The songs my mother sung. 
And give me back the hopes, the dreams, 
Youth only can bestow, 
The loving smiles, the tender looks, 
And friends of long ago. 


IT. 

This flower I love, tho’ withered all, 
Some fragrance yet retains ; 

In each poor leaf a glory tint 
Of beauty still remains. 

So like this flower our dreams may die, 
And all we love depart ; 

And yet the sweetness that hath been 
Will never leave the heart. 


MAtTraras Barr, 


——_— 


One Feuilleton. 
No. XV. 
—— 
MR. O'CLACK COMPLAINS. 


It having come to my knowledge amongst other 
things which I am fly to, being up to most dodges, 
and more especially to the dodges which is not 
less dodges, though they may be Purfessional ones, 
that your journal is going to be down upon me 
and mine for following of a legal occupation—I 
am compelled to take a liberty I hope you will 
excuse of, by asking your journal what it means ? 
Iam perfectly well aware that it is not for me 
and mine, following a capacity as is harmless to 
all and useful to some, to encroach upon you in 
your capacity, so long as you let me and mine 
alone; but when your journal takes it into its Ed, 
or into its Editor, to do a injury to a party which 
never injured it, by casting aspersions about his 
lawful occupation, I think it’s high time for the 
party to defend him and his against unfair inter- 
ference. So I hope you will permit me, in my 
position as a Artist, to ask you in print what is 
the object of your hostility, and to put to you in 
print a sort of a justification of my occupation, 
and of my rights to follow it and to be protected 
from your attacks. 

Iam a Artist. You won’t find my name in the 
Musical Directory, and you won't see it a flourish- 
ing at benefit concerts, because I don’t give 
none. I don’t despise benefit concerts, viewed as 
dodges, because I consider all dodges fair — 
especially when worked against them that has 
tin to drop. But they are not in thy line. I am 
not down in programs, and when the theatres 
underline new pieces which are to succeed 
chiefly through me, they don’t give my name any 
partickler prominence in the bills. They would 
rather keep it dark, and I've no objection, darkness 
being in my way, money paid and no questions 
asked. Iam not given to the usual wanity of the 
Purfession concerning capital letters and lines to 
myself. Still I am a Artist. 

If you take a stroll in a certain wegetable neigh- 
bourhood, which abounds in flowers and things of 
that sort during the day, and carriages and parties in 
full dress dnring the evening, and, later on, with gents 
who appear to have dined, pursued for ha’pennies by 
little boys who appear never to have dined; you will 
come upon my place of business with the name 
O’CLACK over the door. It's a respectable business, 
which, you would say on looking at it, was con- 
nected with shaving. There’s people who only 
know me in that, and who come in regular for their 
Easy on Saturday nights, or for a bit of a trim-up 
on Sunday mornings in their shirt-sleeves, or for a 
shampoo and a touch of the tongs, if need be, on 
going into society. If you get one of my cards as is 
kept for circulation principally among friends, you 
will find my name as it is on the one which I've 
no objection for you to make use of it, if so inclined 





and not abused ; and there you will find my other 
business, which is confined to the Purfession. 


Mr. O'CLACK, 


THEATRICAL AGENT. 


And if you come to know me intimately, you 
would find that that branch of my business was 
connected with shaving too. Only in a morial 
sense. 

It may best put you “oh fay” with my busi- 
ness and my mode of working it, if I give youa 
illustration. You remember not very long ago 
when a certain great tragedi-en created the foo- 
roor in the town with a piece which run for a 
matter of two hundred and fifty nights? A great 
actress that, says you. A piece as deserved and 
met with its merits, says you. A legitimate 
success, you think to yourself, I dare say; and 
you hug yourself on that there conviction. Why 
it simply shows you are not up to time as regards 
the working of the Purfessional wheels. You 
don’t know how these thing is done behind the 
scenes and under the rose. And yet you go for to 
fall foul o’ them that works them. 

I worked that great actress’s success, while 
the public thinks it was her sobbing on the stage as 
didit. Iwas sitting in my office, which I have got 
behind my shop and is sacred to the memory of 
the Purfession only, when in walks Miss Never- 
mind-who’s father and the manager of a certain 
theayter, which I am not going to mention. 

« How are you, Mr. O’Clack?” says the manager. 
“This is Mr. O’Clack,” says he to his friend, and 
then he introduced him to me. 

“Now Mr. O’Clack,” says his friend presently, 
“T’ve a daughter.” 

I had heard on it before. 

“ Which is a coming out in the establishment 
of our mushial friend.” 

I had heard on that too. It’s my business to 
keep myself posted up in such matters. 

“And I want,” says the friend, which I shall 
call his name Blank, “to make my daughter 
achieve a ginooine success.” 

We sat down cozy on this, and went to business. 

“ First as a perliminary,” says I, “allow me to 
arsk, is your daughter a native of the metropolis? ” 

“No she ain’t,” says Mr. Blank; “she was born 
in the Bush.” 

“Then we must give her a foreign accent,” says 
I. 

« But they don’t talk foreign in the Bush.” 

«That ain’t of no consequence,” says I. “The 
public will expect it.” 

The manager winked at Mr. Blank, as much as 
to say, “you let him alone: he knows what’s 
o'clock.” r 

“Then,” says I, “we must have letters written 
to the papers showing that no good actress ever 
was born in them parts, and consequently that 
your daughter can’t act. Also we must get the 
stump-orators at the Music Halls to run her 
down, and trump up British talent against her. 
That’s a safe card.” 

“Well but I want her popular,” says Blank, 
“not run down.” 

And isn’t it a sure way of making a party 
popular by abusing of her?” says I; and I 
quoted him the instance of a certain actor's 
theayter being crowded every night, all along of 
him being made fun of and burlesqued and 
abused in the Music Halls. “This however,” 
says I, “is a after-consideration. What we've to 
look to first is the reception. What's her piece?” 

“Tragedy,” says Blank. 

“ Which one ?” 

He told me the name, and the author’s name: 
a living author. 

“Good,” saysI. “Is it affecting ?” 

« Awful,” says Blank, 

“Ts your daughter affecting ?” 





« Awful,” says Blank. 








“Then we must post the females about,” says 


I, thoughtful-like. 
widders in it?” 

“ Well no,” says he, “not particularly; but 
there's a dead child.” 

“Then I must use up my young mother in 
mourning,” says I. ‘ Mother in mourning, third 
row stalls, weeps at dead child; mother and three 
children centre circle ditto; pit, permiscous.” I 
took a note of this in my pocket-book. 

“ There's a lot of early love in it,” says Blank. 

“ That'll do for my widder,” says I. “ I’m glad 

of that, because she’s been out of work as a wid- 
der for a long time, and she’s getting fat. Operas 
don’t suit widders; they want drama, and look 
very well weeping in the stalls; it sets the house 
ontosee’em. Now a widder doing the briny at 
early love is natural; for widders is always nuts 
on early love.” 
I looked over my list of the staff I always keep 
on hand for débuts and triumphant runs, and found 
I had about twenty efficient assistants to spare. 
** You'll want,” says I, ‘a few hold gentlemen with 
bald eds. A hold gentleman with a bald ed, watering 
the front row with his tears, and drying of ’em up 
with a red silk handkerchief, looks affecting from 
the upper boxes, Now I’ve one as knows his 
business to a ‘I’. Next,” says 1, “some well-dressed 
young ladies in the balcony; because one young 
lady weeping sets : nother on. But they must be 
dressed tiptop; and I can manage that. As for the 
clapping, that’s easy; and I suppose you've no 
objection to spend a couple of pounds a night in 
bouquets ?” 

So Blank and "the manager and me camo to 
terms, and they agreed to employ my staff reason- 
able. I had the run of the house and the choice 
of the seats, even though some money was turned 
away. What of that? We knowed it would all 
come back again. 

You are acquainted with the result, and how 
the thing worked to the toon of two hundred 
nights. We had asked the press to a full-dress 
rehearsal, at which the champagne was going; 
and you remember the critiques the morning after 
performance. Of course it is to be done, if you 
only know how to do it. 

All that I have to complain of, is that you and 
your journal wants to meddle with a Artist as gets 
his living honestly. I don’t go for to expose you, or 
put parties fly to the tricks of your trade: then 
why carn’t you leave mealone? There are dodges 
in all things; und you may as easily get to the 
blind side of a critic as of a orse. Don’t go, then, 
for to cry against me, for getting to the blind side 
of a Ass. Meaning the Public. 


Ruste. 
— 
Puituarmonic Socrety.—The program of the 


sixth concert, given on Monday night, was as 
follows :— 


“Is there anything about 





PART I 
I en aos cgudeseetesehs seddeenins Schumann 
Aria, ‘‘La Dame Blanche” ............eeeeeeeeee Boieldieu 
QOMGMEUO, VIOTR 20 ccccsccccccccccccccccveseses Beethoven 
Scena, ‘‘ Wie nahte mir der Schlummer,” (Der a, “f 
eber 


Fantasia-Overture, ‘“ Paradise and the Peri” .. W. S. Bennett 
(Composed for the Philharmonic Society's Jubilee Concert), 
PART I, 
Binfonia in A, NO. 7 ......csceceseccrensrsresraces Beethoven 
Romanza, “ Eri tu che macchiavi,” (Un Ballo in Maschera) 


fa. Andante f LKegapeacdeederdséaccnuans 


erdi 
Solos, Violin b. Prelude J. 8. 
“Quanto amore” (L’Elisir @Amore) .......- Donizetti 
March, “Ruins of Athens” Beethove: 
us - 


The vocalists were Miss Fanny ro Ape of the 
Royal Academy, a clever a, who should 
not have been put into the delicate and difficult 
ition assigned her in the program; Signor 
Delle Sedie, who sang with his customary over 
finish ; and a new tenore robusto from Germany, a 
Herr Gunz, who sang two very, very 
Lieder with consi le broad effect.. The two 
great instrumental features were, naturally, the 
elaborate but unsatisfactory sinfonia in c of 
Schumann, whose genius, more than 
1, more delicately susceptible of external 
nfluence than creative, will be more tho- 








roughly understood and loved in his lesser than 
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his greater works. He is no Beethoven. The 
other feature was the violin sonata, in which 
Joachim was superb. Professor Bennet’s fantasia- 
overture is of necessity clever and artistic, but it 
does not come spontateously; there is a dislocated 
organisation about it than even the many beau- 
tiful points apparent cannot hide. 

New Puituarmonic Concert.— We append 
the program of the Fourth Concert, which took 
place on Wednesday evening at St. James’s 
Hall :— 

PART I. 


Grand Concert Overture “ Im ernsten Styl... 2.6 ee ce cee Spohr 
Band, — ann beteia men} (L'Mtatiana in Algeri) Rossini 
Mdme. Nantier Didieé. 

Aria, ‘ Dics Bildniss ist bezaubernd schén” (Zauberflote) 
Signor Wachtel. Mozart 
Symphony in a minor (the Scotch Op. 03) ........ Mendelssohn 
Introduction and Allegro Agitato—Scherzo assai Vivace— 
Adagio Cantahbile—Allegro Guerriera— Finale, Maestoso. 


Rondo, *‘ Ah non credea” (La Sonnambula) .......... Bellini 
Malle. C. Patti. 

Aria, ‘‘ Di quella pira” (Trovatore) .......000 cc cece eeee Verdi 
Signor Wachtel. 

Overture (Oberon) .. 2... cccccccccccccccrcccccssssccece Weber 


PART II. 
Concerto, in ¢ minor, for Pianoforte and Orchestra.. Beethoven 
Pianoforte, Herr Jaell. 
Duetto, ‘ Dunque io son” (11 Barbiere di Siviglia) .... Rossini 
Mdme Nantier Didiée and Mr. Renwick. 
Polonaise for Orchestra (Struensee) ......66.000 000s Meyerbeer 
The hall was crowded to suffocation, the attraction 
being the rentreé of Mdlle. Carlotta Patti, who 
sang the “ Ah non credea”’ with a brilliancy which 
secured her a unanimous recall, though she did 
not repeat the aria—a compliment likewise paid 
to Wachtel for his ‘‘ Trovatore’’ air. 

Musicau Union Matinée.—One of those de- 
lightful mornings took place on Tuesday at St. 
James's Hall. We append the program and the 
executants :— 
Geass, te O, Was 6 once ncnceccsncceesscsctecscccces Mozart 
Sonata (first time), A minor (Op, 105), for Pianoforte 

and Violin eT eT TT OTT ree Schumann 
Sy OO 8 grrr rere Schubert 
Tied. ** Fert” og. cccccccvcccscccscesevss Schumann 


Quartet, in @, Na. B (Op. 18) ..ccccccccccccccccsens Becthoven 
Pianoforte Sol ) Polonaise, ¢ sharp minor .......... Chopin 
EIETO DOT 556 MEG ook se cccvasececnresaneds Jaell 


Firet Violin 
Second Violin 


eeeROSEROSRUSONERESER Herr Joachim 
. Herr Ries. 


Violas .. ce eeeeeees Mr. Webb and Mr, Hann, 

INI 6 nc winsinkeawaledem ae eitie M. Davidoff. 
From St. Petersburgh.) 

PUOROOED, 0icccccvcdcesrgausewnaeene Herr Jacll. 

an Mdme. Meyer-Dustmann, 


From the Imperial Opera at Vienna. } 

This was beyond doubt the most brilliant matinée 
of the season. Joachim surpassed himself—almost 
a miracle no doubt—and the Russian violoncellist 
Davidoff, who appeared at the Philharmonic Con- 
certs in 1862, has still further refined his exquisite 
taste of execution. It is not necessary to enlarge 
upon the music played. In Mr. Ella’s scholarly 
analysis, every particular, historical, and critical 
will be found. Suflice it to say that the program 
was admirably given, and that Mdme. Meyer 
Dustmann sang a couple of Lieder with taste and 
in the true national mode. 

ue WanpERING MinstRELS.—This well-known 
band of aristocratic performers gave a concert at 
the Hanover-square Rooms last night (Wednes- 
day), in aid of the funds of the Royal Asylum of 
St. Anne’s Society. ‘The cause was worthier than 
the support it received, for the room was by no 
means full, though the audience was a very 
fashionable one. Tho charity is in aid of a fund 
for educating the children of poor persons who 
have previously moved in the higher walks of 
society; hence it is an institution worthy of all 
support. The music was at once varied and well 
chosen, and the performances were in every 
respect admirable, though we could have wished 
a little more punctuality and order in the arrange- 
ments. ‘The program was as follows :— 
PART I. 






Overture, * Der Freischuts” ......ccccecccenceeenees Weber 
Madrigal, “What BO!” .cccccccsccccccccesccccces W. Beale 
Larghetto and Scherzo, Symphony No, 2 .......... Beethoven 
Part Song, ‘‘ When Evening’s Twilight” .............. Hatton 
Solo, Violin, *‘Réverie” ........scccccsccesers Vieuxrtemps 
Mr. Mendes. 
Paradlo March .....ccccccccscseces TITTTTTTT Ty G. Fitzgerald 
PART II. 
Overture, ‘‘ The Merry Wives of Windsor” .......... Nicolai 
Part Songs (‘The Gondolier’s Serenade” ........ Schubert 
: Bitek: \ 3) si eeerrrrrerrerry Hatton 
Méditation (Sur le ler Prélude de Bach) .............. Gounod 
Violin, Me. D Egville, Oboe, Mr. Selby, 
Pianoforte, Mr. Le Patourel. 

Overture, ‘Le Diew et la Bayadere” ..........60005+ Auber 
Fantasia, Flute, on airs from Balfe’s Geraldine .. Le Patourel 
Mr. Le Patourel. 

Chorus of Soldiers, (Fawst) ........ccccceseveeeceee Gounod 


Beethoven's symphony, Lord G. Fitzgerald's 
parade march, and the overture from the “ Merry 
Wives of Windsor,” were especially good, and the 
Moray Minstrels effectively sang the part songs, 
“When Eveniag’s Twilight” being loudly en- 
cored, and “The Sailor's Song” only escapin 
the same fate in consequence of the lateness o 
the hour. The orchestra consisted of about forty 
performers, under the direction of the Hon. 


Royat AcapEemy or Music.—A Chamber Con- 

cert by the students took place at the Institution, 

Tenterden-street, Hanover-square, on Wednesday 

evening, June 1. The vocalists were Miss Chad- 

wick, Miss M. Hall, Miss McDonald, Miss Sophia 

Neighbour, Miss Emily Pitt, Miss Edith Wynne, | 
and Wallace Wells; and the instrumentalists, | 
Miss Rosa Brinsmead, Miss Rose Ellis, Miss | 
Gibbons, Mr. G. E. Bambridge, Mr. H. R. Eyers, | 
and Mr. T. W. Walstein.—The following program 

was performed :— 


Duet, Pianoforte, Three Marches, in c, p, and & flat Beethoven 
Miss Gibbons and Miss Rose Ellis. 


Duet, “‘ Over the silvery lake” ............0.-sccceee Wallace 
Miss M. Hall and Miss Chadwick. 
ame CE) os oscscvescesediccecedeccncpovessece A. Mackenzie 
Mr. Wallace Wells. 
Tarantelle, in c minor, Pianoforte ..........6+60.005 Thalberg 
ir. T. W. Walstein. 
ee I once ctcenecineencenenessecuace Curschmann 


Miss Edith Wynne, — Pitt, aad Mr. Wallace 
ells. 


Song (MS.), ‘‘ Heart’s Ease” .........0..000. T. W. Walstein 

Miss McDonald. 

Sonata, in c minor (MS.), Pianoforte and 

WHEE. nnancescnncocsscvarasanncesanene Miss Brinsmead 

Miss Brinsmead and Mr. Ralph. 
Trio, Ladies’ Voices, *‘ Sweet is the sound of Charity's 
WO io cks icnenes ccvicnbutnyeuheaneneeseusenese Rossini 
Solo, Miss M. Hall. 

Grand Duo, two Pianofortes (Les Huquenots).... G. A. Osborne 

Mr. G. Bambridge and Mr. H. R. Eyers. 

i EE. | kas 50025 ccnrkdasiicatetsceotiterakiciee Gounod 
Violin e 
Harmonium ............ Mr. T. W. Walstein. 

Selection from the Opera of ‘ The Night Dancers.” 

E. J. Loder :— 
Chorus, ‘“ Hail to the Vintage Queen.” 
Song, ‘* Ye pretty sprites.” 
Mr. Wallace Wells. 
Duet, “‘ Peace to the dead.” 
Miss Pitt and Mr. Wallace Wells. 
Song, “‘ Giselle’s dream.” 
Miss Neighbour. 
Duet, ‘ Thou hast called.” 
Miss Neighbour and Mr. Wallace Wells. 
Song, ‘‘ For one sweet hour” 
Miss Pitt. 
Chorus of Vintagers. 

We are precluded by the pressure on our space 

this week from going further into detail than a 

general eulogy on tnis performance, equally credit- 


able to the institution and its pupils. 

Mapame Sarnron-Do.sy anp Mons. Sarnton 
gave their Grand Morning Concert on Wednesday, 
at St. James’s Hall. We subjoin the program :— 


PART I. 
Part Song, ‘‘ When evening's twilight”............. .»» Hatton 
The Orpheus Glee Union. 
Aria, ‘Deh! vieni” (Le Nozze di Figaro) ......+..6+ Mozart 
Mdlle. Florella. 
Sonata for the Violin (composed in 1737) ...........++. Leclair 


M. Sainton. 
(First time of performance.) 
Grave—Allegro—Gavotte—Allegro. 
Aria, ‘‘ Porgi amor” (Le Nozze di Figaro) ............ Mozart 
Miss Marian Moss. 
Recitative ed Aria, ‘ Parmi les pleurs”’ (Les Huguenots) 

Mdme. Sainton-Dolby. Meyerbeer 
ee, SE I so vc ccccnrcanenodssngreconnesinses Rossini 
Signori Neri-Baraldi and Graziani. 

Fantasia, Pianoforte, ‘‘ Rigoletto”............0..ceeeee. Liszt 
Mdme Arabella Goddard. 






Aria, ‘‘ L’Abeille” 
Mdme. Lemmens-Sherrington. 

Solo, Orgue Harmonium ‘ b — \ 

M. Lemmens. 

Ballad, ‘“‘ Auld Robin Gray”.............0+00- Rev. W. Leeves 

Mame. Sainton-Dolby. 
Aria, “ Ah non avea pid lagrime” (Maria di Rohan) Donizetti 
Signor Graziani. 


cusesese Lemmens 


The Orpheus Glee Union. 
Duo (IF Masnadbere) .....cccccssvvcccsccccsccssevccces Verdi 
Mdme. Parepa and Mr. Wilbye Cooper. 


Signor Neri-Baraldi. 


Aria, ‘‘ Jours de mon enfance” (Le Pré aux Cleres) .... Herold 
Mame. Parepa. 
(Violin obbligato, M. Sainton.) nied 
r BR LO TMC 2. cccccccccccccces iedermeyer 
Solos, Violoncello, {} Terantelia’ vo. Paque 
M. Paque. 
Aria, “ Ah forse é lui” (La Traviata) ..........++- oreee Verdi 


Madlle. Enequist. 


fa. “ Norah's Treasure” 
Ballads, Ub. “Maggie's Secret” fo cctttt* secceee Claribel 
Mdme. Sainton-Dolby. 
Song, ‘‘ For her sweet sake” (The Bride of Song)...... Benedict 
Mr. Wilbye Cooper. 
Swedish Songs;/National)..........+.--sececsceessees 
Malle. Enequist. 
Tia, ** Ra Gee a GE 6 oc cevectzesicacacsas Cimarosa 
Mdme. Parepa, Miss Marian Moss, and Mdme. Sainton-Dolby. 
New Part Song, ‘‘ Daybreak” .............s+0e W. G. Cusins 
The Orpheus Glee Union. 
Gem, «5.0520 c0000082 Mr. Benedict and Mr. Deacon. 


This is indeed a varied feast of many courses if 
there ever was one. To attempt to criticise the 
various numbers in detail would be too much for 
our space, and almost superfluous for the informa- 
tion of our readers, who are well aware how the 
artists announced would render what is herein- 
before set down for om. But we vane A oo 
this o ni of paying a sincere tribu 

of fn verye tyry M ae Sainton-Dolby and 
Mons. Sainton, not only for the individual talent 
which each displayed—second to none in this 





Seymour Fitzgerald. 


Fantasia, on Faust, Violin (first time) .......... ++..ee Sainton 
M. Sainton. 
PART II. 
Part Song, ‘‘ Pretty Maiden” (The Dance)........++.0e00+ Octo | 





nified position which they have always taken in 
the musical profession. A lady like Mdme 
Sainton-Dolby—thorough artist and an amiable 
and esteemed member of society—does a very 
great deal for the advancement of true art and the 
honour of the profession, and is entitled to the ve 
warmestencomiums. Mons. Sainton, too, we are ail 
proud to regard as a naturalized Englishman—a 
first-rate artist and upright gentleman. We feel 
that the long services of both the lady and her 
husband in this country totally preclude criticism 
on this occasion. It is not necessary - and scarcely 
is it necessary to say, by way of postscript, that a 
very crowded and brilliant hall welcomed Mdme., 
and Mons. Sainton. « 


Mr. CHartes Sataman’s Concert. — This 
annual soirée took place on Tuesday evening at 
the Hanover-square Rooms, with the following 


excellent program :— 
PART I. 

Duo Concertante (MS.), Pianoforte and Violin 

(Lucrezia | RRR Ere Salaman & Blagrove 

Miss Emma Lewis (Pupil of Mr. Salaman) and Mr. Blagrove. 
Da, ST I I occ rcnenicndsncosdcdececc, Mozart 
Mdme. Sainton-Dolby. 
Chaconne in p minor, Violin ................ peessaacn Bach 
ianoforte accompaniment by Mendelssohn.) 
Herr Lauterbach. 


oo Master to the King of Saxony.) 
, ({ Fantasia on Gounod’s “ Faust” ) 
Pianoforte {Spanish Caprice +eeeee Salaman 
Mr. Salaman. 
New Ballad MS., “ As I did walk one "sday” Sal: 
(Words anon—17th century.) 

Mdme. Sainton-Dolby. 
Serenade, ‘‘ Est on sage dans le bel age” (Le Medicin 





MMGIE RI oc sccwasseccncesersess Covcecccces +++ Gounod 
Herr Reichardt. 
Scene, ‘Si lo sento” (Faust) ...........4. seceee seseeee Sophr 
Mdwme. Parepa. 
PART II. 
Quartct in v minor (Op 2) .........+00.. seeeeeee Mendelssohn 


Pianoforte, Violin, Viola, and Violoncello. 

Allegro Molto—Adagio—Intermezzo—Allegro Molto Vivace. 
Messrs, Salaman, H. G. Blagrove, Herr Stehling, and 
Herr Daubert. 

Song, ‘* This rose to calm my brother’s cares” ...... Salaman 
(Poetry by Lord Byron. ) 
Miss Eliza Hughes. 


Riek, * Wind Theta oe ccncscccseces pian emi eaeeete Reichardt 
Herr Reichardt. 
Sonata, Pianoforte and Violin (Op. 30) No. 3) ..... . Beethoven 
Mr. Salaman and Herr Lauterbach. 
Bs inticdsieesiceviaas Stamadseeabegowenonwastss seveees Auber 


Mdme Parepa. 


. { Nocturne, ‘‘ Twilight thoughts” 
Pianoforte (Impromptu, “Joy” 8 \ sees Salaman 
Mr. Salaman. 
Accompanists, Mr. Benedict, Mr. Arthur Sullivan, and 
Mr. Salaman. 


This excellent concert was brilliantly attended. 
Mr. Salaman is one of our most gifted writers, 
and can interpret his own works inimitably on the 
pianoforte. We have already expressed our ad- 
miration of Mr. Salaman’s “ Nocturne,” “ Twilight 
Thoughts,” and his impromptu “ Joy,” and it now 
remains for us to notice with warmest terms his 
new pieces on “ Faust,” and an elegant caprice in 
the Spanish style. They cannot but be welcome 
to every pianoforte player who can appreciate the 
delicate and poetical marking which is Mr. Sala- 
man’s special characteristic. 

Mr. Hauré's Recrrau.—The performance on 
Friday last week, was graced by the presence of 
Her Royal Highness the Princess of Wales anda 
brilliant suite. The program was altered as under 
in compliance with a wish of the Princess :— 


PART I. 
Sonata, (Pastorale) in D ..........scceeeees eseeeee Beethoven 
Harpsichord Lesson’s ... .. Scarlatti 
h 





‘ 


Gavottes .............. 

Il Moto Perpetuo Rondo ....... neve 
PART II. 

Gee BD. 05 occ ssinsedec seve siécndee’ 

ya 9s Koeeeesovedeeedceccewecessaasnaress Chapin 

DUNNER <i secnas och <btokeapttncddiowrdacd”” 

GE cccexdnerecsiensnennenn drasccooneee covceee Heller 
Her Royal Highness was a pupil of Mr. Hallé’s at 
Copenhagen, and still, we believe, takes lessons 
from the same master. The countenance given 
by Royalty to one of the most distinguished cf 
living pianists is not less ons than it is 
worthily deserved. This audience was, of course, 
more than ordinarily brilliant. 

Miss ExizaBeTH STEvenson’s Turrp Matinée. 
—This lady gave the third of her series of 
Classical Pianoforte Recitals at Messrs. Cramer, 
Wood and Co.’s Rooms on Monday last. We 





subjoin the program :— 
II os i650 cecigsae vn GaibureReentismnnis Dussek 
Recit. and Ait, “‘ But thou didst not leave” (Messiah) Handel 
Capriccio in r sharp minor, Op. 5 ........+.+... Mendelssohn 
Aria, ‘‘ Zeffiretti lusinghieri,” (Idomeneo) ............ Mozart 
Grand Sonata in a flat, Op. 26 ..... Pitt 00:40 0cko an Beethoven 
Andante con variazoni. Scherzo Allegro molto. 
on Marcia funebre sulla morte d'un Eroe, Allegro finale. 
ngs : 
“Gentle Zephyr” ...........++- shiebaes Sterndale Bennett 
“The flowers are ringing” (Son and Stranger) Mendelssohn 
* Leah’s eltentaekwntancte hennageseae B. Richards 
Morceaux Caractéristiques : 
Marche funébre ............. einen mate tdeactinns - 
EL, ON, OE occ nano cuaccucecéesvnst He 
Si j’ étais oiseau a toi je volerais (Etude) ....... . Henselt 
Vocalist - Madame Henrie. 





country—but also for the honourable and dig- 





It is very pleasant to attend these unpretending 
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matinées of Miss Stevenson, and find what perhaps | pieces. Signor Campanella has such a complete 
you would fail to get elsewhere beyond the pale of | mastery over his voice—that of a basso profond- 
classic Hallé, that is, a program of strictly high art | issimo—that his singing in a room is very pleasing 
music charmingly interpreted by one of Moscheles’ | and artistic, as was exhibited in the air from | 
favourite pupils. These recitals (as the cant hath | Bellini, and the duet with Mdme. Badia. This 
it) deserve a wider recognition, and will get it— | lady gave several Italian songs with success. Miss 
we feel sure—as the season advances, Let us call| Van Noorden sang Boscovitch’s “Nightingale” 
our readers’ attention to the program given above, very sweetly, and Mdlle. Angéle contributed a 
and let us ask, where is such another program | charming song by Fiori, “ La Mia Stella” in a way 
readily to be found? There is a purpose, and aj} which enhanced the good opinion formed of her 
steady, conscientious practice—of the principles of | last week by London critics. Mdlle. Erna Bor- 
one’s art, in these programs of Miss Stevenson, | chard possesses a pleasing voice and a good school 
which do credit to her head as well as to her —displayed to advantage in the concerted music. 
fingers—and they are nimble enough; witness her) Of the remainder of the art and the artists on 
execution of Mendelssohn’s difficult capriccio in F | this occasion it is unnecessary to speak, as we have 
sharp minor (presto), a piece which we remember in | had frequent occasion of late to specify theirmerits. 
connection with Hallé only in this country. Mdme. |'The matinée was an unqualified success, such as 
Henrie, upon whose elegance of style and expression | no one can grudge tothe friend of Garibaldi. By 
we have already commented in J'he Orchestra, | the way, why did not Signor Campanella give us a 
diversifies -_ —_ (which will agama | “ Garibaldina” on the occasion ? 
in another week with a new series) with song anc : — 
that sentiment which is always to be found 4 her|, Mrs. Joun Macrarren’s Matinée.— This 
singing. Inthe last matinée we particularly hiked | talented lady gave the first performance of the 
the sweet arietta from the ‘ Jdomeneo,” which was | Concert lecture prepared for her by G. A. Mac- 
given with the sweetness and delicacy suggestive of |farren, Esq., and entitled “Mornings at the 
the “‘Zefiretti” of the title. pe ara os she poy eee hee specimens 
Mr. Watrer Macrarren’s Matinée. — The| < the best Composers, on Thureday atternoen at 


second of this gentleman’s pianoforte perform- | St. James's Hall. We subjoin the musical 








, ; rogram :— 

ances took place on Wednesday with the following | P*°8 aaaeiaie: 

program :— | Finale from the “Sonata di Bravura,” Op. 88 ...... Hummel 

| 

SD, ig kksiddnkeed ocd hte Anerieeces Bach | Song, “‘ Hark! hark! the lark” ..........seeeeeee Schubert 
No. 6, in p minor \ 48 Preludes and Fugues, Miss Edith Wynne. ; 
No. 15, in @ major Book 2. Sarabande, Gavotte, and Musette, from the ‘ Suites 

QUIT do bo akon ccisecceccostcanden G. A, Macfarren Anglaises” ........sseeesecsecscesececeeseeectees Bach 
Allegro tranquillo. Scherzo, agitato assai. Romance sans Paroles,” ‘“‘ Le Ruisseau” ............ Gounod 
Andante con moto. | Allegretto vivace. Duet, “ Oh! sweet summer morning” (She Stoops to 

DT STE a ns'500cicscc cccvccacacensetnownses Mozart CONS vi cctinctpsiheincescaaahan be G. A, Macfarren 

Caprice, ‘‘ L’Amitié ” Miss Edith Wynne and Miss Emily Pitt. 

Noctarne, ‘“‘Twilight” }» ....cccccocscees Walter Macfarren | Grand Fantasia, (Lucia di Lammermoor) ..........++ Prudent 

— (Op. 14) e PART II. 

mances Le Néeh whew eeweeeeNieaaanmes terndale Bennett “ j 
rey B flat minor. Moderato grazioso, in k flat. aa Fantasia, Op. 27, “The Moonlight Snaittiiniens 
: H “Te Tenit.” ley “i WMI. <:-4ii-ae ahhadb talents tibenD saldhanetaleaie pe 
SS La Truite —— Schubert) .. Heller Welsh Song, “ Clychan Aberdyfi,” arranged by .. John Thomas 
- “see agg edith Wynne. 

Allegro non troppo. Agitato. ee ‘ aes ~~ : 
Presto e molto vivace. Andante con moto (Duetto) Sone The Lady of = _—. brook” .....+..., p> ha mp 

ned My So. 5%) pautachpeecaucceckunee Mendelssohn P Miss Emily Pitt. . . 

elody, ‘‘ The Alpine Rouse” i] = — + 
Valse Brillante, “The Skylark” f°"°°""** Walter Macfarren | Fantasia, ‘‘Home, sweet home” ..............+6.. Thalberg 


We are glad to see these performances well| We have ere this eulogised this lady's talents as a 
attended by Mr. Macfarren’s extensive connection, | Piano executant. Let us add to this that she is 
who appear to appreciate the valne of accurate | ™ore than a mere performer—an intellectual and 
and exact playing. There is a certain honesty well-read lady, who is qualified to instruct whilst 
about Mr. Walter Macfarren’s pianoforte playing, | te is eminently able to delight. These rational 
which is marvellously opposed to the thunder and | entertainments deserve, and received, good sup- 
sunshine school of modern execution. There is | Port. 

no attempt at desperate chiaroscure, but an even-| Muss Karz Gorpon's first matinée musicale 
ness of tone and colour which never verge on| took place on Tuesday, May 31st, at Collard’s 
monotony, but present a harmonious whole to the | Concert Rooms. The program was as follows :— 


ear such as the composer intended. From last PART I. 
program we beg to select as especially well played | Slo, Pianoforte, “Where the bee sucks” .......... Bonedlet 
and well received his own caprice and nocturne, | Ballad, “When we are parted” ....., Wi acbe teas Blumenthal 
and the Lieder of Mendelssohn. Mons. Sainton Signor Nappi. 
will play at the next matinée in an original violin | Seng, ‘‘ Deh per qm. Re amy) di Tito) .....+4. Mozart 
, Am e1ss. 
concerto of Mr. Walter Macfarren’s. Solo, Violoncello, Fantasie on I Puritant............ Piatti 
Stanor G. CAaMPANELLA’s ConcEeRT. — This | _ seg, Herr Ferdinand Booth, . 
matinée came off on Friday last week, at 13, New Ballad, ‘On an autumn morning early” ,..... G. Linley 
° - . # Madame Weiss. 
Clifton Gardens, Maida Hill. We give the pro- | gcena, “Largo al factotum” .........s.csceeceeceeee Rossini 
gram :— Mr. Leonard Walker. 
PART I. Pianoforte : 
NOD. csc nie Satan tny hiibiesdanvadlesdenie ¢ - Fantasie, Impromptu in c sharp minor ........ 1 
Solo (Lurline) Wallace a, Fantasie, Impromptu in c sharp minor Chopin 
Mr. Brewster Wylie. b. Gavotte et Musette en Sol Mineur ........ J. S. Bach 
Solo Harp, “ Morceau Fantastique” ............ Miss Kate Gordon, 
Mr. Chatterton. PART II. 
Aria, “ Qui mi MOODS” «00000009 ccccseecesevercees Bellini | Sonata, No. 2, Op. 3, inC minor, for Pianoforte and 
ignor G. Campanella, VEN 0bs0te cohsastanconkad orbeebeensscbaect Beethoven 
CN ED sivcvencrsgncidananuntscceus sen dns Allegro con Brio, Adagio Cantabile. Scherzo Allegro. 
Signor Favilli. Trio. Finale Allegro. 
Solo, ‘‘ Sweet eg seteseeneeeteeeeeeenee Boscovitch Miss Kate Gordon and Herr Otto Booth. 
Solo Pi dile. Louise Van Noorden. Recit. ed Aria, ‘‘ Guinse affin,” ‘Deh ! Vieni non 
0 Pianoforte ........ Pee eee ee | ROK er eee Mozart 
’ Signor Romano. ; Miss Mina Poole. 
Solo Cavatina, “Di Piacer mi balza il cor” (Gazza Ladra) Rossini | Tarantella, “La Danza” ...........cceccecececeece Rossini 
hin Madame Badia. Signor Nappi. 
lo, “Gianni di Gale” ..............ssseeeeeeees Donizetti | Solo, Violin, Fantasie on The Bohemian Girl...... Kalliwoda 
Site Yon Signor Francesso Frizzi. t Herr Otto Booth. 
lo Volinattavisono, ‘‘Romanza” ..........+...+: Padovani | Serenade, ‘The lark now leaves his grassy nest” .... Hatton 
Signor Padovani. (Words by Sir William Davenant, 1625.) 
Solo, Romanza “La = eg speeagsryce see ere Fiori Miss Mina Poole. 
p le. Klena Angéle. So “CDRS GOD GE. hiwkccasisecccdcsssecsvcce Arditi 
Duet, “La Capricciosa Corretta” ....-.....s...c0ee Gugtictni | "P® P Mr. ‘Leouard Walker. “+; 
¢ Badia and G. Campanella. Solo, Pianoforte, ‘‘ Home, sweet home” ............ Thalberg 
om * PART Il. Conductor :—M. Emile Berger. 
, “Largo al ang sete ee ee eeeeee es Rossini | The fair and youthful giver of the matinée gives 
Min. cicsicaaenattaAagatvtssdss .s++++ Bianchi | promise of no mean kind that she will rise rapidly 
men ee Bianchi. ited into the foremost rank of pianists, from the large 
Duet, UTAMONO” nn ww scceccvcccsecccccces erca i i ; j 
Malle. Louise Van Noorden and Maile. Erna Borchard. a —_ the pent one ag ae 
Grand Scena con Cori (Lucia di Lammermoor) ...... Donizetti | Tepresen in the p above quoted. ss 
f or G. Campanella. Kate Gordon displays a , precise touch, and a 
Solo Concertina, Fantasia (Faust) ........+ssesseees Gounod | very considerable share of executive power, which 


Mr. Richard Blagrove. 


Ded WDE. veces cious eettercsaneio ties not even her natural timidity on her début last 
Signori Gassier e Frizzi. Tuesday could altogether hide. After the sonata 

Bele, ote Femmena Risposta di Ginlia Gentil,” . |of Beethoven, we best liked the extracts from 
(for the first time) giigoacbeosageoeseserencncenss Badia | Chopin and J. 8. Bach, which were played as one 
Solo, “Canzone” ...........00e000 EE een Gordigiani | would play them who thoroughly understood the 


Malle. Erna Borchard. 
Duet, ‘Senza Tanti Complimenti [1 Borgomastro” .. Donizetti 
Malle. Elena Angéle and Signor G. Campanella. 


purpose of these masters, She was deservedly 
applauded at the conclusion of each performance. 
Conductors - Signor Badia, Signor Errico Bevignani, and err Otto Booth, intelligent violinist, and Herr F. 
Signor Romano. Booth, equally intelligent violoncellist, contributed 

Signor Campanella’s drawing-room suite was|to the pleasure of the morning, instrumentally, 


<3 


Mina Poole sang a couple of songs effectively ; 
Signor Nappi was as usual clever in the well 
worn ‘“ Danza” of Rossini; and Mr. Leonard 
Walker (whom we are glad to see again) evinced 
considerable humour in the “ Largo al factotum,” 
although the “ Stirrup Cup” was a very indifferent 
performance. Mr, E. Berger accompanied with 
tact, and a crowded room rewarded the giver of 
the concert. 

Miss Exiza Hucues’ Matinée.—This concert 
came off on Thursday last week at Messrs. 
Collard’s Rooms. We give the program :— 


PART I, 

Part Song, ‘‘The Swiss Lakes” .................. G. B. Allen 
The Orpheus Glee Union. 

el: "NT nen c ask fs caxkcceangic Mozart 


Miss Eliza Hughes, 
Pianoforte Obbligato, Mr, Charles Salaman. 
New Ballad, ‘The Liquid Gem” .............. 

Mr. Dawson. 
Solo, Clarionet, ‘‘ Traditions of Shakespeare” @. A. Macfarren 
Mr, Lazarus. 
ee, “RG WORN kck sndicntan senso vevsceee Domizetté 
Mr. and Madame Weiss. 
New Song, ‘ As I did walk one Summer's Day” .. (. Salaman 
Miss Lascelles. 
Part Song, ‘“‘The Little Church” .............. V. B. Becker 
The Orpheus Glee Union 
Song, ‘‘ The Country Squire,” (She Sloops to Conquer) 


G@. A, Macfarren 
Mr. Weiss, 


Wrighton 


Fantasia on Gounod's Faust .... ) , 
Spanish Caprice .............. Sa ASU es eh hoes C. Salaman 
Solo, Piavoforte, Mr. Charles Salaman. 
Meme, “The Bar Oe ee icc sccecses cc cece Sir H. Bishop 
Miss Eliza Hughes. 
Clarionet Obbligato, Mr. Lazarus. 
PART II, 
Part Song, ‘I might hope for comfort yet” ........ F. Berger 


Miss Eliza Hughes and Miss Lascelles. 
Solo, Harp, ‘‘Sounds from Home,” (Welsh Des- 


SRNR: TURIN) ok iwibsicinecntananeets coeces Aptommas 
Mr. Aptommas, 
New Ballad, “On an Autumn Morning early” .... @. Linley 
Madame Weiss. 
a rer rrr De Beriot 
Andante and Allegro. 
Mr. W. Henri Kayres. 
Gomg, ** Mamma” 2.00 cvercccccsevscecscsans Francesco Berger 
Miss Lascelles. 
Leid, “‘Gute nacht, far wohl” .........ceesseseesses Kiicken 
Mr. Theodore Distin. 


Nocturne, ‘ Twilight Thoughts” ) 


Impromptu, “Joy” .......... Sp SORA RENT A EER Salaman 
Pianoforte, Mr. Charles Salaman. 
Re. FFE TD THN Aik oe :cik6se.c ceca ceccasves Weiss 


Mr. Weiss, 
Recit. and Aria, ‘‘ Mighty Dian” .............. 
From a MS. Cantata by Mrs. Mounsey Bartholomew 
Miss Eliza Hughes. 
Part Gong, “QM BAe” cereccscsvceescicenses Kiicken 
The Orpheus Glee Union. 

Mpme. Pvuzzi's Concert.—This lady gate a 
brilliant matinée on Monday last at the Hanover 
SquaRE Rooms. Amongst the artists were Signori 
Giuglini, Delle Sedie, Herr Reichardt, Mdme. 





Parepa, Miss Banks, Miss Lascelles, Mdlle. Eneq ist, 
etc., etc. ‘he program was long and varied, and 
the matinée a success. 
aw Iyo 
Cheatres, 
——_—~>——_ 


1, Covent GARDEN. 
“ Barbiere;” “ Don Giovanni;” “ La Sonnambula,” 


The production of “ Don Giovanni” on Monday 
evening with the subjoined cast, calls for a brief 
notice :—Donna Anna, Mdlle Antonietta Fricci ; 
Zerlini, Mdlle. Adelina Patti; Elvira, Mdme. 
Rudersdorff; Don Giovanni, M. Faure; Leporello, 
Signor Scalese {his second appearance in Eng- 
land); Masetto, Ronconi; Il Commendatore, Heir 
Schmid (his first appearance in that character) ; 
and Don Octavio, Signor Tamberlik (his first appear- 
ance this season). Conductor, Mr. Costa. The 
Minuet danced by Malle. Salvioni and M. Desplaces. 
The two novelties in this cast are the Leporello 
of Scalese and the Commendatore of Schmid. 
Six pieces were encored—the “ Batti batti” and 
“Vedrai carino” of Malle. Patti, the “ Deh vieni 
alla fenestra” of M. Faure, the ‘‘ Il mio tesoro” of 
Signor Tamberlik, the “Protegga il giusto cielo” of 
Mdlle. Fricci, Madame Rudersdorff, and Signor 
Tamberlik, and the “La ci darem” of Malle. Patti 
and M. Faure. The opera was to be repeated 
last night (Friday), with Mdlle. Lagrua as Zerlina, 
and it will be interesting to compare next week 
the performance of the two prime donne. On 
Tuesday, “ Stradella,’” was announced but post- 
poned, in favour of “ Faust” with Lucca, but that 
sensitive young lady took ill at the last moment, 
and “ Don Giovanni” was substituted with Monday's 
cast. ‘‘Stradella” is rg announced for 
to-night with Wachtel, and the production is 
exciting considerable interest. 


2. Her Magszsry’s. 
** Faust ;” ** Falstag ;” ‘ T'rovatore.” 


On Wednesday there was a morning performance 
of ** Faust,” and to-night the ‘* Huguenots” is 











ed with a brilliant audience, who appeared|Mdme. Weiss showed considerable taste and 
delighted with the performance of the various | naiveté in a conventional ballad by Linley: Miss 





repeated—an extended notice of which =_— will 
a next week, our space being very } ited in 
number, The business at this house hag been 
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rapidly improving. Mdme. Harriers-Wippern 


theatre in Meyerbeer's “ Roberto.” 
3. Drury LANE. 

Closed. 
4. PRrIncess’s. 


“The Old Story ;” “ The Corsican Brothers ;” 
** Born to Good Luck.” 

Malle. Stella Colas being still absent in Paris 
on family duties, there is no Juliet at the Princess’s, 
the Capulets are orphaned, and the town mourns. 
The management therefore still falls back on the 
favorite Princess’s piece, the “‘ Corsican Brothers,” 
prop, stay and sheet-anchor to Messrs. Vining and 
Lacy, for it can always be brought out, and is 
always popular. The ‘ Old Story,” by Byron, is a 
revival which brings out Mr. Dominick Murray, 
from Australia, who plays the rich old widower, 
whom three ladies try to win. We are not par- 
ticularly in love with Mr. Byron’s idea of comedy 
and farce; for we consider that a long and in- 
timate familiarity with burlesque has bred con- 
tempt for the conventionalities on Mr. Byron’s 
part. His social pictures are always vulgar, and 
generally distorted. Mr. Murray is very dry in 
hig humour, but can occasionally rise to pathos 
with true histrionic delicacy. A new comedy by 
Mr. A. R. Slous is underlined, with the title 
** Light and Shadow ;”’ and we are promised the re- 
appearance of Malle. Stella Colas, who is to come 
out in a new play. ‘The Princess of Wales, 
accompanied by the Prince and Princess of Hesse, 
and attended by Lady Morton and Baron Went- 
haller, honoured the performan ‘+s at this theatre 
with her presence on Saturday night. 

5. Lyceum. 
** Hamlet.” 
6. HAYMARKET. 
“The Balance of Comfort; “ David Garrick;’’ 
* Venus and Adonis ;” “ Mrs. White.” 

Mr. Bayle Bernard's comedietta, “The Balance 
of Comfort,” is one of the most charming in the 
modern répertoive. The characters are all singu- 
larly complete, and just sufficient in number to 
carry out the slight plot. ‘The comedietta was 
produced quite early in Mr. Buckstone’s manage- 
ment of the theatre, and was always a great 
success. Mr. Howe retains his original character of 
Mr. Torrington, and Miss Louisa Angel is the Mrs. 
Torrington, of which part Miss Reynolds was the 
first representative. Mr. Clark and Mr. Rogers 
still appear as Sheepshanks and Pollard. 'The 
‘** Balance of Comfort” now commences the per- 
formance here. The theatre was honoured on 
Wednesday night, by the presence of the Prince 
and Princess of Wales, accompanied by the Prince 
and Princess Louis of Hesse and Prince Philip of 
Wurtemberg, and attended by Lady Morton, 
Colonel Keppel, Mdlle. de Grancy, and Capt. Von 
Westerweller. After the performance of “David 
Garrick” Mr. Sothern was, at the request of the 
Prince of Wales, presented to his Royal Highness, 
as well as to Prince Louis of Hesse and Prince 
Philip of Wurtemberg. 

7. New AvgE.put. 
** Shakespeare's House;” “ Leah ;” 
Belle.” 

* Leah” still draws crowds to’ every part of the 
theatre, but as the agreement with Miss Bateman 
only holds until the 11th June, “ Leah's” nights 
are numbered. However pleasant the prospect of a 
little rest must be to Miss Bateman, she abates 
nothing of her original carefulness in acting, and 
fails in none of her old power to move her 
audiences to absolute pain. iss Bateman is up 
to the last nights of a long and arduous run, as 
painstaking as she is gifted. 

8. OLymprc, 
“ The Ticket of Leave Man;” “ Sense and Sensation.” 

‘The Royal box at this theatre was occupied on 
Monday night by the Grand Duke and Duchess of 
Mecklenburg-Strelitz, Prince Adolphus, Colonel 
Clifford, Mr. Purvis, and Miss Mitford. 

9. STRAND. 
“* The Silent System ;” “ The Maid of Honour ,” 
“‘ Mazourka ;” ‘ Timothy to the Rescue.” 

A new farce by Mr. H. J. Byron under the title 
of “ Timothy to the rescue” is the last novelty. It 
is very slight, and of such nature as is affected at 
“ entertainments,” turning upon the assumption 
of many characters by Timothy Spangles, an actor. 
Mr. 'T. Thorne is an importation from the Surrey 
lheatre, who appeared on Monday night before a 
Strand audience. “Timothy” does not appear to 
be for an age, but for a short time. 


. 10. Sr. James’s. 
“Shake Hands ;” “The Fox Chase ;” “ Out of 
Bight, Out of Mind; “A Day after the 
Wedding.” 


“The Area 


will | 
arrive forthwith in town, and will appear at this | « qhe Spy of the Republic ;” “ The Young Scamp ;” 


























11. AsTLEy's. 


“The Anchor of Hope.” 
12. New Royatry. 
** Rumpelstiltskin ;” ‘ Ixvion.” 
13, SADLER’s WELLS. 
Closed. 
14. MARYLEBONE. 
“The Poor of London.” 
15. Surrey. 
* Clouds and Sunshine ;” “ Black-eyed Susan.” 
16. Brirannta. 


“‘ Lashed to the Helm ;” “ Rob Roy ;” 
* Hogarth’s Apprentices.” 


Master Percy Roselle still continues a great 
“draw” here, and has lately appeared with re- 
markable success in a new extravaganza, “ Rob 
Time was when Sir Walter and his works 
would have been held sacred} but after “Ivanhoe,” 
no great exception can be taken to the choice of 
This production is 
full of absurdity from beginning to end, and as 
the remainder of the title implies, “ His Great 
the contrast in size 
between Master Roselle and his companions is 
There is 
an extraordinarily well developed member of Mr. 
Lane's company, by name Mr. C, Pitt, who plays 
one of the outlaw’s sons, and is put into very 
Miss St. Casse and Miss Scott 
are both very efficient as burlesque actresses, and 
theformer especially has become an immense 
favourite with the Hoxtonians, who fully recognise 
She plays Frank 
Osbaldistone, and Miss Scott appears in Diana 
Vernon. The piece is exceedingly well acted. The 
Britannia drama, called “ Hogarth’s Apprentices,” 
has been revived, and “ Lashed to the Helm” is 


Roy.” 
**Rob Roy” for a burlesque. 
Wife and Small Family,” 
made a vehicle for all kinds of jokes. 


juvenile costume, 


the charm of her singing. 


performed last. 
17. Vicrorta. 


** Cheek and Plant, or the Sauce of the Nile.” 
“The Last Hope.” 


Owing to pressure on our space at the time it 
was produced, we were unable to fully notice Mr. 
W. Osman’s excellent burlesque ‘ Cheek and Plant, 
or the [sauce] of the Nile,’ now running with 
The author seems to have been 
perfectly aware of the peculiar requirements of 
the Victoria audience, for he has crowded the 
burlesque with lively, bustling situations, and 
filled the text with smart jokes which appeal at 
The 


great success. 


once to the Surrey-side comprehension. 


was first, followed by “ Cool as a Cucumber” with 
Mr. and Mrs. Edmund Phelps, and the new 
burlesque ‘‘ Cheek and Plant.” 
18. PavILiIon. 
“ The Ice Witch ;”” “ The Detective.” 


19. GRECIAN. 
« The Stranger in Black ;” 
“The Poor of London ;’”’ ‘* Masaniello;” “ The 
White Boys.” 


20. CABINET. 
Closed. 
21. Brsov. 
Closed. 
22. STANDARD. 
“ The Old Folks ;” “ Blue Beard.” 
23. Crry or Lonpon. 


“ Ellen Porter, a Secret of the Sewers of London ;” 
“The Man of the Haunted Moor.” 





Greenwicu.—Tue New TuHeatre.—The 25th 
of May was remarkable in the annuals of Green- 
wich. We can hardly say in the dramatic annals, 
for they in truth began with the opening of the 
new theatre on Wednesday week. Mr. Sefton 
Parry has made a bold venture, and goes about 
his work in anything but a timorous manner. At 
his sole risk this place of amusement has been 
erected, and we are bound to say that in every 
particular the utmost liberality has been displayed, 
The efficiency and comfort of the internal arrange. 
ments are deserving of the most unqualified 
praise, and may safely challenge comparison with 
those of any theatre of the same size in London. 
It is designed to accommodate a thousand persons, 
The outlay has not been expended upon ornament, 
the general appearance being ney ey: plain ; 
but the chief care has manifestly been to make 
the audience comfortable in every sense of the word, 
and this result is greatly secured by ample space 
between the pit and gallery rows. The boxes, after 
all, are less important than the pit and gallery, 
especially in suburban theatres; but in this par- 
ticular instance, the exclusive part of the house, 
known as the dress circle, is furnished in the most 
complete manner. Without division, and without 
fixed seats, the entire “circle” is filled with 
chairs,—the front row, called the “ balcony stalls” 
being velvet covered, and spring-seated. There 
are two large private boxes, and a stage box, on 
each side; fs above them will be the upper 
boxes, but they are not yet completed. The 
absence of the usual centre chandelier is also a 
noticeable improvement, and allows the “gods” a 


recent exploration of the great river has been i 


made the basis of the extravaganza, and the 
locality furnishes admirable opportunities for the 
Captain Cheek 
(Miss M. Daly), and Dawb (Mr. G. Yarnold), are 
wrecked and cast ashore on the borders of the 
They begin at once by taming a Gorilla 
(Mr. Kitchen), and subsequently go up the country 
As Daub 
remarks “Love and hot weather are cheap.” 
Princess Fairo (Miss E. Farren), an uncommonly 
pretty young savage, falls desperately in love 
with the white skinned Check at once, and leaves 
her copper coloured admirer Aboo Simel (Mr. 
Stretton), without compunction. Aboo devotes 
his energies to vengeance on the fascinating 
stranger, whom Fairo protects against everybody. 
Mrs. Cheek (Miss Ada Harland), and her juvenile 
son, under convoy of an extraordinarily powerful 

d Captain 
Plant (Mr. West), journey up the Nilein search 
of Cheek. Aboo Simel is about to carry off Mrs. 
Cheek, when her husband rescues her ; and explains 
to Fairo that she must dispense with his attentions 
in future. That dusky darling accepts her fate 
but still protects Cheek and his family against the 
hatred of Aboo Simel, and her father, King Ram 
It is likely to go extremely 
hard with the Europeans, in fact Captain and 
Mrs. Cheek are tied up in a ruined temple to be 
burnel, when Fairo again rescues them, gives 
her hand to the impulsive Simel, and subsides 
We have already 
spoken of the spirited way in which the burlesque 
is acted, and again testify to the pleasing and 
intelligent performance of Miss HE. Farren as the 
“The Woman in Red,” after alengthened 
and peepee run has made way for a drama in 
whi adame Celeste appears, called “ The Last 
Mr. Frampton, the highly respected 
joint-lessee of the Royal Victoria Theatre an- 
nounced his benefit on ‘Tuesday last, the 31st of 
May. The estimation in which this gentleman is 
large audience, 
independent of the amusements furnished for the 
occasion. Oxenford’s drama, “ The Last Hope” 


employment of scenic effects. 


Nile. 


and are surrounded by Egyptians. 


boatswain, Bob Binnacle (Mr. B. Hill), an 


Jam, the Resolute. 


into Egyptian private life. 


Princess. 


Hope.” 


universally held sufficed to secure a 


clear and uninterrupted view of the stage. 
Ground glass globes take the place of the ortho- 
dox chandeliers for the gas jets round the boxes. 
Of these, there are two rows, eight double burners 
in each. The panelling is of white enamel, and 
the mouldings gilt. The ceiling (having a 
large ventilator in the centre), is ted 
dark blue, and powdered with silver stars. 
Orchestra stalls have not been provided. The 
stage (designed by Mr. Bunter), is of considerable 
depth, and the spaces between the wings are, for 
the size of the theatre, unusually wide. The 
dressing rooms are placed, we believe, upon the 
ground floor. Mr. Frederick Fenton, one of 
the lessees of the Victoria Theatre, also one of 
our most talented scene-painters, has furnished 
the drop, representing the old Palace at Greenwich, 
and a landing of Queen Elizabeth. This charming 
and elegant little theatre was designed by Mr. 
Noble, a Greenwich man, and an eminently 
practical one in his profession. The builder was 
Mr. Vaughan. Having spoken of the theatre, we 
must bear testimony to the general excellence of 
the first night’s performance. Mr. Sefton Parry 
has been evidently desirous to impress on the 
local mind that comic dramas, burlesques, and 
farces, can be s2en as well acted and put upon the 
stage close at home »s in London. The opening 
bill consisted of “The Post Boy,” a burlesque by 
Mr. Burnand, “ Faust and Imogene, or the Doctor 
and the ——,” and “The Lottery Ticket,” all of 
which were mounted in an unexceptionable 
manner. Mr. Sefton Parry played Joe Spurrit, 
and Wormwood. Miss Bessie Foote, from Edin- 
burgh, is the leading lady. There are two other 
Feet in the company, Miss M. Foote, and Mr. 
Foote, both we believe hailing from that northern 
latitude. Miss Eliza Hamilton, a burlesque 
actress of considerable talent from Sadler's 
Wells, takes the lead in “ Faust and Imogene ;’ 
which is a skilful blending of the German poem 
with the old story “Alonzo the brave.” The 
remaining ladies of the troupe are Miss Turner, 
and Miss Josephine Ruth (from the Portsmouth 
Theatre). Both these last named actresses are 
likely to be very useful in burlesque parts. Mr 
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E. Danvers, formerly of the Strand, is engaged | I didn’t know you had such a passion for music. 


here; also Mr. F. Barshy from Brighton, and Mr. | “ Well, I haven't much of a passion for music, but 
Westland. The burlesque was, of course, the | J have a passion for Fry, and thought he'd like to 


chief feature of the performance, and went with | see some of the boys along.” 


“Some of the’boys?” 


an amount of spirit quite uncommon on a first|said I. ‘“ Well, I’m some of the boys, so I'll go 


night. The scenery by Messrs. Gowrie and Hall | too.” 


is excellent, and the dresses by Mr. 8. May 
prilliant in the extreme. Everyone acted with 
immense energy; and the opening of the New 
Greenwich Theatre may be considered a legiti- 
mate triumph. 

















May 7. 

New Yorx.—While the great campaign is pro- | 
gressing against Richmond, it seems that another | 
campaign is in progress among the opera people. 
Last week, Maretzek had closed the Academy of 
Music on account of a rebellion among the chorus 
singers, and now a letter from the President of 
the Musical Protective Union shows that the 
orchestra had nothing to do with this strike. 
But last week, there appeared a paragraph in one 
of the daily papers, stating that Gran was 
very successful in his operatic performances out 
West, and that “he had been recently reinforced 
by a party of chorus singers from New York.” 
The coincidence of the rebellion against Maretzek, 
and the reinforcement of Grau, is certainly re- 
markable. Those who know Grau are aware that 
he moves in a mysterious way his wonders to per- 
form. He is a singularly reticent man, and keeps 
his own plans to himself. Still, he was heard to 
say, some time ago, that there were more ways 
than one of stopping a season; and, as he winked 
knowingly and shrugged his shoulders shrewdly 
while uttering these words, it was evident that 
he meant something by them. Upon a candid 
consideration of these facts, it is difficult to avoid 
the conclusion that Grau has tampered with 


Maretzek’s army, induced the choristers to de- said I. “ Philadelphia,” 


sert, and forced little Max to suspend active 
operations. Theatricals during the past week 
have not waned as the opening season of out- 
doors intended. At the Winter Garden Mr. 
Edwin Booth succeeded Miss Avonia Jones; com- 


mencing a season of promised richness on Tuesday |jn Philadel 


night with “ Hamlet.’ Of course, he was greeted 
with just that kind of an intellectual audience 
that “Hamlet” alone invokes. The house was 
crowded. Mr. Booth appears in this character 
with one or two additional merits which betoken 
the scholarly artist, and we look upon his advent 
at the Winter Garden at this time as fortuitous and 
sanitary. Miss Jane Coombs fits the niche at 
Wallack’s admirably. The more we see cf this 
lady the ‘more convinced we are that it is quite 
possible for the higher graces and refinements of 
womanhood to sit well even in a stock company. 
We should like to see a few more excellences 
appropriated by the New York Managers. The 
star system would suffer, but we should be 
gainers. ‘ Loyalina” disappeared from the Olym- 
pic last week. Sui generis in character, it will 


bob up again intermittently to tickle the few that | news. 


people. 
moment, indeed, they knew nothing else. 


have not seen it and the many who have. Eques- 
curriculum and acrobatic entertainments have 
sobered down to the Hippotheatron in Fourteenth 
street, which institution probably combines the 
attractions of all the other cirques that have been 
here during the last three months. A pleasanter 


I came. 


| bac 


glass of draft cider. 


seemed to 
that amounted to the same thing, I immediately | Full choral service will be performed by the men» 
proposed to one of the officials to “ hoist,”” where-| bers of the three choirs of Hereford, Worcester, 
upon he at once “hoisted,” and in less than aj and Gloucester, on each morning of the festival. 
jiffy we were landed in our room high and dry, The oratorio for the first day is “ The Creation;’ 
(Moral: When you ask a|the second part will consist of Mendelssohn's 
hotel man in Philadelphia to “ hoist,’ explain | overture to “ St. Paul,” and Beethoven's Service 
The next thing was to find out | inc. On the Wednesday morning Mendelssohn's 
all we could about the opera. But nobody seemed | “ Elijah” will be performed. On Thursday the 
Everybody | first part only of Spohr’s ‘ Fall of Babylon” will 
had heard of “ Notre Dame,” but supposed it was | be rendered. There will also be given a selection 
a cathedral, a hotel, or something of the sort in| from Handel’s oratorio of “Judas Maccabeus.” 
They had also heard of Fry, but supposed | Thursday's performance will conclude | with au 
he had been sent to Turin or somewhere by the | selection from Handel’s oratorio, “ Israel in Lgypt.” 
I looked in all the Philadelphia | On Friday morning the good old rule of conclud- 
papers, but I might as well have looked at the|ing with the “ Messiah” will be observed. The 
Skowhegan Clarion, where Artemus Ward got his | first concert will comprise a selection from Weber's 
I then hunted up some of the musical | fairy opera, “Oberon.” ‘The second and conclud- 
Happily they knew all about—for the | ing part will be simply composed of the “ Jupiter” 
They |symphony. On Wednesday evening will be given 
were simple enough, like myself, to think that | Benedict's popular cantata, “Iichard Cour de 
the production of any new opera was a great Lion.” ‘The third concert on Thursday will include 
event, and that the production of a new American | the music to Shakespeare’s “‘ Midswmmer Night's 
opera was a great national event. They were | Dream,” and the last on Friday will consist ex- 


in a dumb waiter. 
what you mean.) 


to know or care anything about it. 


Paris. 


Government. 


“Go too!” said Horace. Sol went. In 


other words, I came, that’s the reason why, as I 
told you just now, “I am here.” Not even the 
Camden and Amboy people could hold me back, 
though, as usual, they did their best. 
ordinary circumstances, the very sight of their 
” cars could have done it. 
, | shouldn’t have been deterred by the sight of the 
ANEEIA. | directors themselves. So, as I ‘think oe te 
The train started within half an hour of 
its time, the conductor having been hurried up by 
a fierce looking military person, who, on the cars 
king a little, (the engine having met with a 
reverse), exclaimed, “ We don’t care a d—n which 
way they go, if they only go.” 
that we met with anything on the route except 
the usual number of the Jersey flats and two or 
three groups of animals, one of which seemed to 
be of the cow-species, and the others a little less 
than cow and more than kine. 
person was seen standing in the middle of a ten 
acre lot, and he looked like “an ungleaned stalk 
in a harvested corn-field.” I should say the people 
generally were avoiding the draft. Also the cattle. 
The word draft was so offensive that I came near 
being pitched out of the cars for asking for a/| Mlorian (baritone), Mr, W. Skatts. 
There were a good many 
passengers of us, and all that I knew were on the 
same pilgrimage as myseif. 
all had Fry on the brain. We knew that he would | Tuesday, August 30th, and three following days) is 
be on his native heath in Philadelphia, and were | now complete, and it is gratifying to have to state 
wondering whether he would come off triumphant. that the performances will be under the special 
“He is an honour to the city,” said Edgardus. | patronage of the Queen, the Prince and Princess 
“So he is; but an honour is without profit in his|of Wales, and the Duke of Cambridge. ‘Tho 
own country,” said I, ave b ‘ 
retorted Edgardus, and didn’t speak to me again | of the Cathedral, will give a considerable amount 
till the train run into something. “What isthat?” | of space over that available at = | previous festi- 
ays he. “I don’t see|val, and the choruses and ban 

it,’ says I. ‘ Wait an hour,” says he. Andsure|increased. The principal vocalists will be Malle. 
enough in an hour—thanks toa stage, four horses, Tietjens, Madme. Lemmens-Sherrington, Mdme. 
and half a dollar—we were at the Continental Sainton-Dolby, Mdme. Weiss, Mr. Sims Reeves, 
Hotel. 
The Continental Hotel didn’t seem to me to be| The solo instrumentalists include the Messrs. 
phis, to be sure; but Fa Ondeiphio Blagrove, ‘I’. Harper, G. Collins Willey, Howeil 

as 


Under 


But in this case I 


“Which is a bad joke,’ 


e in the Continental Hotel, an 


I don’t remember 


One gaunt-looking 


From Greeley up, we 


three thousand) manifested their delight in the 
most unmistakeable forms. The opera abounds 
in delicious melodies which set every heart to 
music; with grand choral and instrumental effects 
which swept over the house like a storm; and 
with thrilliug musical and dramatic situations 
which held the audience, at times, breathless 
with suspense. he principal vocal honours of 
the performance were won by Mr. 8. C. Campbell, 
who can now fairly claim to be the best baritone 
singer in the country. Mr. Castle, however, was 
very pleasing —at times deliciously so—as the 
tenor, while Madame Comte-Borchard fully sus- 
tained her reputation as the soprano, and Mrs. 
Jenny Kempton as the contralto (her first appear- 
ance on the operatic stage) came near, at one 
time, disputing the honours with Mr. Campbell. 
Mr. Baker, who was to have had the management 
of the stage, met with a serious accident at 
almost the last moment, in consequence of which 
his duties devolved on Mr. L. I’. Harrison, who 
acquitted himself as well as if he had been an 
operatic stage-manager all his life. 

(The cast is appended. The characters are 
those of “ Esmeralda,” no original librettist being 
procurable in America):— Esmeralda (soprano), 
Madame Comte Borchard; G@udele (contralto), 
Mrs. Jenny Kempton ; De Chteaupers (tenor), Mr. 
William Castle; Dom Frollo (baritone), Mr. 8, C. 
Campbell; Quasimodo (bass), Mr. Edward Seguin ; 


one o——- 
Tne Herrrorp Musican Fesrrvat.—The pro- 
gram of this festival (which is to take place on 


alterations, which have been made in the interior 


will be much 


Mr. Montem Smith, Mr. Stanley, and Mr. Weiss. 


Trust, Pratten, Card, Nicholson, and Waetreg. 


place than the Ocean Circus, for warm weather, | interested as musicians—more interested still as|clusively of chamber music, and will be given in 
cannot be conceived of. Matinées are given every | Americans—while as Philadelphians their interest | College Hall. 


ny and Saturday afternoons, at half-past | swelled into enthusiasm. They were ashamed of 
Wo. 


Sir Grorar Grey AND THE Press.—A deputa- 


their native city that there was no Philadelphic | tion from compositors employed on the metro- 


PHILADELPHIA.—A new opera by Fry, entitled | oracle to proclaim, in befitting terms, the magni- | politan daily press on Monday had an interview, by 


“ Notre Dame,” the story that of “Esmeralda,” has|tude and importance of an occasion which, with | ® 
been produced. There is an account of it in the them, assumed the proportions of a grand musical 18) 


ppointment, with Sir George Grey, at the Home 
the, in reference to the measure now before 


Leader, by one the cleverest correspondents of that solemnity. Of the opera’s success they had no| Parliament for closing refreshment-houses, Xc., 


paper; and the Leader has a happy knack of con- 


doubt. 


They knew it was from the pen of the| between the hours of one and four am. The 


veying information on all possible topics—from greatest musical genius in the country, and one | deputation represented strongly to Sir George 
financial articles down to advertisements—in a| whose claims as a critic, if not a composer, had | Grey the inconvenience to which they and their 


light and humorous manner. 


mer. The fun of the | been recognised the world over. 
present report is so irresistible, that we quote it|/knew it was to be put on the stage with a mag- 


Moreover, they | fellow-workmen would be subjected by the pro- 


posed bill, and were listened to with marked 


at length, pointes that the Leader’s criticism, | nificence never before equalled in this country | attention. The Home Secretary, amongst other 


though chaffy, is usually just. The correspondent 


and rarely surpassed abroad. The orchestra was | suggestions, advised the adoption of a refresh- 
writes thus:—‘“I am here,” Colonel. And when|to be equal to the highest emergency, and to be | ment-room in every morning new 


r oflice. 


I tell you that by “here,” I mean Philadelphia, | under the masterly lead of Mr. Theodore Thomas ; | He further promised to fire the whole subject 


and that I came by the Camden and Amboy Rail- | the chorus was to be one of the largest and best | his best consideration. 


e deputation, having 


road, I can seem to hear you exclaim, in ne ever seen on the operatic stage; the scenery was thanked the right hon. baronet for his courtesy, 
y 


old parliamentary style, “hear, hear!” 


you. It was to see Fry’s new opera. 


ful about coming, at first ; but a little incident | werld. 
that happened to me on Wednesday morning re- fault; if they did know it, but failed to appre- | Mendelssohn, and Chopin, as well as a 
moved my doubts at once. I was near the Leader | ciate it, it was their misfortune. 
office, and met Mr. Greeley dressed up within an| people talked and so they felt. 
P”’ said I, right. The 


inch of his life. “Going to Washington 











Philadelphia to see “ Notre Dame.” “Dear me; 


} to be on a scale bordering on 
exposed myself to so much discomfort in order to | if not in all cases first-class singers were to inter- 
get here; you will nover guess, so I may as well tell | pret the leading parts ; and the performance was 


was doubt-|to take place in the finest opera house in the|tINpsay SLOPER 
tt the public didn’t know this, it was their | This edition 


So these good which includes many works b’ 


And they were | mann, Schu’ 
program of the occasion was fulfilled | been most 

“to see old Abe?” “No,” said he, “going to|to the letter, and the twelve or fifteen hundred 

people present (there ought to have been two or 


deur ; excellent, | then withdrew. . 








RAMER, WOOD & CO’S NEW EDITION 

of CLASSICAL PIANOFORTE WORKS, Edited by 
comprises a series Beethoven, Mozart, 
iscellaneous Selection, 


7 Schumann, 
&c. There is also a Duet Series of the com Schu- 
&c. While the correction of the press has 

attended to, clearness, distinctness, and 





nce of printing have not been 
of Contents be had on 
CraMER, Woon & Co., 201, Regent-street 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPRED. 
Per Year od «» 178. 6d. 138. O04. 
» Year... -- 8a, Od. 63. 6d. 
», Quarter .. + 4a, 4 8s. Sd. 


Puyable in advance. Credit 6d. per Quarter additional. 
&£@ Cunqves anv Post-Orrick ORDERS TO BR DRAWN IN PAVOUR 
or CRAMER, WOOD & CO., 201, Recext-strext, Lonpoy, 

Orrices: 201, ReGENT STREFT, 
AND 
55, Kine Street, Recent STrReet, 
FROM WHICH THE TRADE 1S SUPPLIED. 


ADVERTISING SCALE. 


64. per line: a deduction on a Series. 


Professional Cards, not exceeding three lines, one Guinea | 
per annum—for shorter periods, per scale. | 


FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1864. 
JUNE. 
Saturday, 4th. 
Crystal Palace. Fourth Grand Concert. 
Mr. Swift's Matinée. Drury Lane Theatre, at 2. 





Celer and Audax (or 60th Rifles) Annual Dinner. London 
‘Tavern. : ’ 
Levassor en Visite—Scéves et Chansons Comiques ; Evening 


Egyptian Hall, Piccadilly, at } past 8. 


Monday, 6th. 

Grand Yorkshire Ball at Willis’s Rooms, 

Royal Botanic Society's Gardens, American Planta, 

Mr. Deacon's Morning Concert. Hanover Square Rooms. 

Mr. Prendergast’s Evening Concert. Hanover Square Rooms, at 8. 

The Annual Regimental Dinner of the 4th The (Queen's Own) 
Hussars. London Tavern, Bishopsgate Street, at 8. 

Amateur ‘Iheatricals in aid of the Society of Mercy o° 8. 
Joseph. Victoria Hall, Bayswater; conductor, Herr 
Theodor Netimann. 

Lady Julia Bouwens’ and Miss Fanny Bouwens’ Morning Con- 
cert. 9, Connaught Place. 

Mra. John Alexander Hankey's Ball. 

Mr. and Miss Lawrence's Ball. 

tegimental Dinner of the Officers of the 84th (York and Lan- 

caster Regiment). Freemason’s Tavern. 


Representation, 


Tuesday, 7th. 

Musical Society. Choral Practice. Marylebone Institution, at 8. 

Miss Macirone’s Concert. Wanover Square Rooms, at 8. 

Grand Evening Concert, St. James's Hall, for the benefit of 
the Widow and Family of the late Mr. Sam Cowell, 8. 

Ascot Races. 

Concert for the benefit of Sam Cowell's 
St. James's Hall, at 8 

Visit of their Royal Highnesses the frince and Princess of 
Wales, to Ascot Races, first day. 


Wednesday, 8th. 

Signor Fortuna’s Matinée. Collard’s Rooms, at 3. 
Mr. John F. Barnett’s Concert. Hanover Square Rooms, at 8, 
Mr. Cusin’s Evening Concert. St. Jsmes’s Hall, 8. 
Mrs. Lewis Loyd's Concert. 
Mrs. Robarts’s Ball 
National Choral Society, 

exeter Hall, at 8. 


Widow and Children. 


Hymn of Piaise and Stabat Mater. 


Thursday, 9th. 

Pianoforte Quartet Association. Collard’s Rooms, at 3. 

The Cup Day 

Mrs. John Maefarren’s “ Mornings at the Pianoforte.” St. 
James's Hall. 

N. W. Letter Carriers’ Library Fund Concert. St. 
Hall, at 8 

Second visit of their Royal Highnesses the Prince and Princesa 
of Wales to Ascot. 

Lady Vassall Webster's Afternoon Party at Roehampton. 


Friday, 10th. 
Hallé’s Fifth Pianoforte Recital. St. James's Hall, at 3. 
Messrs. W. H. Holmes & G. W. Hammond's Concert. Hanover 
Square Rooms, at 4 past 2. - 
Madame Oury’s Matinée Musicale. 16, Grosvenor-street. 
Mr. Allan Irving’s Matinée. 8, Hinde-street, Manchester-square, 
8 


James's 


at 3. 
Mra. Verschoyle’s Concert. 
Full-dress Part Buckingham Palace. 
Return of the Court to Windsor Castle. 


Saturday, 11th, 
Royal Botanic Society's Gardens. Exhibition. 
Miss Armstrong’s Concert. Hanover Square Rooms, at 8. 
Mr. Howard Glover's Grand Morning Concert, at St. James's 

Hall, commencing at 4 past 1. 

Mr. Howard Glover's Matinée, St. James's Hall, at 1°30, 
Viscountess Palmerston'’s Evening Party. 
Viscountess Combermere’s First Assembly. 
Mrs. Macready's Last Dramatic Recital, 


at 3. 
Monday, 13th. 
Philharmonic Societ: Hanover Square Roomz, at 8, 
Mr. Blumenthal's Morning Concert. 
Madame Anichini Scalia’s Grande Matinée Musicale et Cham- 
Walley Pryor’s Bank, Fulham, the residence of Mr. W. F. 


Sees Caledonian Fancy Dress Ball. Willis’s Rooms. 
Sale at the Riding School of the Albany Barracks, 
nt’s Park, in aid of the Home for Motherless Girls, 
King Street, Grosvenor Square. 
Lady Rennie’s Ball, postponed from June 10; 
Miss Elizabeth Stevenson's First Recital (Second a ~ 
Claasleal Pianotorte Music at Cramer, Wood, and Co 
Rooms, at } past 3. 


Hanover Square, 


Tuesday, 14th. 
The Princess of Wales's Fourth Draw 


Musical Union, Matinée. St. James's ai "at past 3. 

Mrs. Schenley’s Dance—postponed from the 31st inst. 

Mrs. oe, vermane Evening Concert. Beethoven Rooms, 
a 0 Clo 

Second day of the Sale at the Riding School, any | second 
Barracks, in aid el the Hees eo ee irls. " 

Miss Burdett Coutt’s Ball, to meet their al . aa 
Duchess of Saeed een te Princess Mary. 

Lady Mostannis Second postponed from June 10. 

8 Concert, 


; Annual Dinner of the 7th (Queen’s Own) Hussars, Clarendon 
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Ww edneniag, 15th. 
Musical Society. Orchestral Concert. St. James's Hall, } past 8. 
Miss Agnes Zimmerman’s 2rd Matinée. 13, Dorchester Place, 
N.W.., at 3. 
Mrs. Robert W. Crawford's Ball, 20, Eaton Square. 
The Countess of Derby's Assembly. 
Lady Margaret Beaumont’ first Ball. 
Mr. Lindsay Sloper’s Matinée. St. James's Hall, at 2.30. 
Mr. Malcojm’s (of Poltalloch) Second Svirce Dansante, 
Mra. Robert Gosling'’s Concert. 
Rugby Triennial Festival, the Dean of Westminster in the 
Chair. Willis’s Rooms. 
Thursday, June 16th. 





Hotel. 
M. Jacques Blumenthal's Annual {Grand Matinée Musicale (by 
kind permission , at the residence of the Marchioness 4 
Downshire, 22, Belgrave-square, to commence at 3 o'clock. 
Malle. Sedlatzek’s Matinée. Collard’s Rooms, at 2.30. 
Lord Kensington’s Evening Party. 
Mrs. John Macfarren’s ‘‘ Mornings at the Pianoforte.” St. | 
James's Hall. | 
Viscountess Combermere’s Second Assembly. 
Lady Charlotte Watson Taylor’s First Dance. 
Lady Vassall Webster's Afternoon Party. Roehampton 
Friday, 17th. 
Hallé’s Sixth Pianoforte Recital. St. James's Hall, at 3. 
Signor Campana’s Matinée. Dudley House, Park-lane. 
Mrs. Gardner's Concert, at 100, Eaton-square—postponed from 
May 27. 
Mrs. Washington Iibbert’s Second Ball. 
Mrs. Fletcher's Soirée Dansante, at her residence in Mansfield 
Street. 
Signor Arditi’s Grand Morning Concert. Her Majesty's Theatre. 
Saturday, 18th. 
New Philharmonic 1 Fifth and Last Rehearsal. St. 
James's Hall, } past 
Mr. Walter Macfarren’s Heasints Recitals (No. 3). 
Square Rooima, at 3. 
Signor Giuseppe Romana, the Pianiste, will give his First Con- 
cert in this country. Collard’s, 

Monday, 20th. 
Mr. Benedict's Annual Grand Morning Concert at St. James's 
Hall, under the immediate patronage of H.R.H. the Prince 
of Wales and H.R.H. the Princess of Wales. 
Royal Botanic Society’s Gardens. American Plants. 
Messrs. Henry and ne Blagrove’s Concert. 
Square Rooms, at } pas' 
Hon, Mrs. Cust’s Ball, Lara from June 17. 
Mrs. Verschoyle’s Concert. 
Mrs. Hind’s Ball. Willis’s Rooms, King Street, St. James's. 
Miss Elizabeth Stevenson's Second Recital (Second Series) of 
Classical Pianoforte Music at Cramer, Wood, and Co,’s 
Rooms, at } past 3. 

Tuesday, 21st. 
Musical Union. Matinée. St. James's Hall, at } past 3. 
Musical Society. Choral Practice. Marylebone Institution, at 8. 


Mrs. Speke’s Ball. 
seaseeeten, 22nd. 

The Prince of Walea’s Fifth Le 

New Philharmonic Society. Fink hand Last Concert. 
Hall, at 8. 

The Countess (Frances) Waldegrave’s Ball at Strawberry-hall. 

Lady Margaret Beaumont’s Second Ball. 

Herr Wilhelm Ganz’s MatinGe Musicale, at his residence, 15, 
Queen Anne Street. 

Thursday, 23rd. 

Herr Kuhe's Recital. Hanover Square Rooms. 

Féte and Bazaar at the Horticultural Gardens, in aid of the 
Building Fund of the Female School of Art. 

Mr. and Madame R. Sidney Pratten’s Matinée Musicale, Col- 
lard’s Rooms, 3. 

Viscountess Combermere’s Third Assembly. 

Sir Anthony Sterling's Evening Concert. 

La‘ly Vassall Webster's Afternoon Party. 

Friday, 24th. 

Hallé’s Seventh Pianoforte Recital. St. James's Hall, at 3. 

Royal Academy of Music Morning Performance at Her 
Majesty's Theatre. 

Presentation of Prizes of the Society of Arts by the Prince of 
Wales. Willis's Rooms. 

Saturday, 25th. 
Siguor Ciabatta’s Matinée. St. James’s Hall, at 3. 
Monday, 27th. 

Philharmonic Society. Hanover Square Rooms, at 8. 

M. Ascher’s Morning Concert. Hanover Square Rooms, 

Miss Elizabeth Stevenson's Third Recital (Second Series) of 
Classical Pianoforte Music at Cramer, Wood, and Co.’s 
Rooms, at 4 past 3. 

Tuesday, 28th. 
Matinée. St. James's Hall, at } past 3. 
Wednesday, 29th. 

Malle. L. Van Noorden’s Concert. Hanover Square Rooms, at 8. 

Miss Kate Gordon's Second Matinée. Collard’s Rooms, 3. 

Mr. John Thomas's Evening Concert. St. James’s Hail ; 8. 

Mr. Lindsay Sloper’s Matinée. St. James's Hall, at 2. 30. 

The Prince of Wales's Inspection of the Hon. Artillery Company. 

Thursday, 30th. 

Pianoforte Quartet Association. Collard’s Rooms, at 3. 

M. G. ndi’s Morning Concert. Hanover Square Rooms. 

Herr Wilhelm Ganz’s Soirée Musicale, at his residence, 15, 
Queen Anne Street. 


Hanover 


Hanover 


St. James’s 


Roehampton. 


Musical Union. 


Lady Howard’s First Afternoon Party. Craven Cottage, 
Fulham. 
JULY. 

Friday, 1st. 

Hallé’s Eighth}Pianoforte Recital. St. James's Hall, at 3. 
Saturday, 2nd. 

Royal Botanic Society’s Gardens, Exhibition. 

Monday 4th. 
Madame Anichinl Scalia’s Matinée @’invitation. 


Friday, > 
Mr. David Lambert's Evening Concert. Myddleton Hall. 
Lady Howard's Second Afternoon Party. Craven Cottage, 


Fulham. 

Saturday, 9th. 

ay mead of Music. Concert. Hanover Square Rooms, 
Wednesday, 13th. 

Musical Society. Soirée for Fellows, Associates, Lady Associates, 

and Annual Subscribers, Hanover Square Rooms, at 


t 8 
ge Satarda 16th, 
om, W. H. Holmes & GW. Hammond's Second Concert, 


2. 
Grand Fancy Fair and Bazaar (Crystal Palace), in aid of the 
Royal Dramatic College Fund. 
Monday, 18th. 
and Bazaar (Crystal Palace), in aid of the 
ae ui Dreseatio College Fund. 





The Duke and Duchess of Buccleuch are about to give a series 
of parties at their temporary residence in Belgrave Square, 
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LETTERS! 
Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
forwarded on application :— i— 
Mr. Donald King. 
Mr. Blumenthal. 
Mr. Duffield. 


TO CORRESPONDENTS. 

Decuixgp wits Tuanks. ‘The Cavaliers of Yore,” “Rove 
not,” “On the Sea.” 

Lavy G. We cannot furnish you with the information desired, 

Ixquirer. The confusion you find arises from the circumstance 
that the more ancient of the Greek writers regarded grave 
sounds as high and acute ones as low, and that this connec- 
tion of ideas was afterwards inverted by their descendants, 
Vide Dr. Gregory's Preface to his Edition of Euclid. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to be addressed to the 
Epiror, 201, Regent-strect, London, W. 





Mr. W. Eastman. 
Master Eastman. 
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Signor Fiorentino, the musical /euilletoniste of the 
Moniteur Universel and La France, died at Paris on 
Tuesday last. 





“Leah” closes on Saturday next, when it will 
have completed a run of 212 nights. We may 
look long and far before another stur so fair as 
Miss Bateman in her especial creation rises on the 
dramatic horizon. 





Signor Giuglini will make his first appearance at 
Exeter HAtt, in conjunction with Mdme. Parepa, 
Miss Romer, Mr. W. H. Cummings, and Mr. 
Santley, at the National Choral Society’s perform- 
ance of the “Hymn of Praise” and “ Stabat 
Mater,” on Wednesday next. 





The annual meeting of the Royal Dramatic 
College on Tuesday showed the funds of the 
College to be in a flourishing state. The receipts 
during the year have been 2,6321., while the dis- 
bursements have amounted to 2,112l. The pen- 
sioners of the College now comprise six males and 
six females. 





Mr. Boucicault’s adaptable “ Poor of Liverpool” 
has gone to the Clyde; and having already 
bloomed as the “‘ Poor of Manchester,” is known in 
its present transplanted state as “ The Streets of 
Glasgow.” Why “ Streets?” Probably because 
Mr. Boucicault, having translated the play once, 
from “ Les Pauvres de Paris,” hesitated to trans- 
late it a second time into “ The Puir o’ Glessgy.” 





It is with deep regret that we have to announce 
the death, on Sunday last, of Mr. J. J. Lonsdale, 
the talented writer, whose verses are so well 
known in association with Miss Virginia Gabriel's 
music. Mr. Lonsdale infused into a balladic form 
eloquent, florid poetry, such as is rarely found 
in the songs of our day; and his ability pro- 
mised much, before a lingering illness prema- 
turely cut him off. Some of his most successful 
achievements, carried out with Miss Gabriel's 
setting, are “The Breeze and the Harp,” “‘ The 
Ship-boy’s Letter,” “ Little Goldenhair,” and the 
cantata, “ Graziella.” He had worked with Miss 
Gabriel for four years. 








A THEATRE AT THE CRYSTAL PALACE. 


Everybody will be glad to hear that the Crystal 
Palace Company will shortly erect a regular theatre 
for the performance of lyrical plays. The resolution 
proceeds upon a successful experiment made during 
this week with Mr. Randegger’s Operetta Company, 
viz., Miss Emily Spiller, Miss Julia Eller, Mr. 
Cummings and Mr. Patey, who have delighted more 
than the usual thousands day by day with their 
conductor's own operetta, ‘‘ he Rival Beauties.” 
The stage, undarkened, and the so-called theatre 
unenclosed, were anything but favourable either to 
stage illusion or effective vocalization, but enough 





was achieved to warrant the immediate erection of 
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a perfect theatre at the Crystal Palace. As we 
intend giving in an early number of The Orchestra 
a full description and analysis of Mr. Randegger’s 
work, we shall content ourselves at present by 
commenting in terms of high praise on the capital 
little company whose component members are the 
ladies and gentlemen mentioned above. And in 
addition we must thank Mr. Randegger for putting 
in the small end of the wedge at Sydenham for an 
operetta house, and hope he will drive it eventually 
home to London. 


GOUNOD’S “MIREILLE.” 


Mr. George Linley is entrusted, we understand, 
to write the English version of Gounod’s “Mireille” 
which we believe is to be produced this season at 
Her Majesty’s in an Italian guise, abbreviated 
into three acts, with a good deal of the Ourrias 
music cut out, and the original tenor part (re- 
duced for M. Morini) restored. To the publica- 
tion of the English libretto we look forward with 
some curiosity, as thereon hangs a literary ques- 
tion, whether or not Gounod’s operas can be 
translated into elegant and at the same time 
singable English rhyme. We are of opinion that 
they cannot, but much was said in connection 
with “ Faust” last year tending to indicate a con- 
trary opinion on the part of some literary men. 
The issue will show ere long which side is on the 
right. 














ENGLISH OPERA ASSOCIATION. 
The Annual Meeting of Shareholders of this 





. Association was held on Monday last, in the large 


room in St. James’s Hall. There were present :— 
R. Banner Oakeley, A. C. Brisbane Neill, Edward 
James, Q.C., A. A. Pollock, George Wood, Charles 
J. Hargitt, Martin Cawood, Joseph Lidel, Henry 
Leslie, John Cawood, A. Combe, G. A. Osborne, 
Frank Mori, W. H. Weiss, W. Donald, Henry 
Blagrove, R. G. Clutton, T. W. Stapleton, G. H. 
Cazalet, G. B. Allen, Mus. Bac., Robert H. Wood, 
Wentworth L. Scott, F.C.S., Henry Deffell, &c., &e. 

Mr. Neri proposed, and Mr. G. A. OsBoRNE 
seconded, that Mr. Edward James do take the 
Chair—Carried. 

Epwarp James, Esq., Q.C., in the Chair. The 
Secretary read the notice convening the Meeting. 

The Cuarrmanread the Report and the Accounts, 
and commented upon the progress of the Associa- 
tion. He stated that a large number of Shares 
had been applied for lately; he then stated that 
the Directors would be very glad to answer any 
questions which the Shareholders chose to ask. 

No questions were put. 

The CuarrMan moved the adoption of the Re- 
port, which was seconded by Mr. OaKELEy, and 
carried unanimously. 

The CuarrMan said that a letter had been 
received from the Hon. Seymour Egerton, re- 
gretting that he could not continue on the 
Direction. 


might be deemed! expedient. A. C. BrisBANE 
NEILL, Esq., was called to the chair. It appeared 
from the statements made by some of the Directors 
that the granting of privileges of admission to 
Shareholders, which the Association had announced 
in its last prospectus, was not legal under the 
Memorandum of Agreement and the Articles of 
Association of the Company. The opinions of 
Sir Hugh Cairns, Mr. Chitty, and Mr. Harrison 
had been obtained on the subject, and those 
gentlemen had stated that the best way would be 
to voluntarily wind up the present Company and 
to begin a new one. A discussion, in which Mr. 
Oakeley, Mr. Edward James, Mr. George Wood, 
Mr. Wentworth Lascelles Scott, Mr. Henry Bla- 





grove, Mr. Stapleton, Mr. G. A. Osborne, and Mr. 
Deffell took part, then followed, and a proposition 
to voluntarily wind up the Association, and to 
establish another Company with extended rights 
and privileges, was approved of by the 
Meeting. Several Shareholders stated their 
willingness to increase their number of shares in 
the proposed new Company to a very large ex- 
tent. A resolution was unanimously carried 
authorizing the proposition to be sent to all the 
Shareholders, and the meeting broke up. (We 
understand that the Memorandum of Agreement 
and the Articles of Association of the new Com- 
pany are now being drawn by eminent counsel.) 








MOLIQUE’S NEW MASS. 





Ir will be readily conceded that the form of 
almost every kind of musical composition has been 
thoroughly established and definitely settled, and 
that there is little hope that we shall ever see any 
material departure from the skeleton framework 
laid down and perfected by the mighty minds of 
the past. This remark is more especially appli- 
cable to the Mass. On it the greatest composers 
have expended no inconsiderable amount of their 
genius, and its construction is almost absolutely 
limited by the unvarying text, and the exigencies 
and convenience of the religious ceremonies to 
which it forms so important an adjunct. That a 
composer can step successfully into the arena in 
which such men as Mozart, Hummet, BEer- 
HOVEN, CHERUBINI, WEBER, HaypN (nay, we 
might almost mention every name familiar and 
dear to intelligent musicians) have been busily 
engaged, and can vindicate his claim, as Herr 
Mo iQvE does, not only to respectful consideration, 
but to reverence and admiration, is sufficient to 
stamp him, too, as a man of genius. That it was 
not left for him to create the form is no fault of 
his. However, in all that constitutes successful 
originality in modern musical composition, in 
melodious phrases, ingenious imitations, interest- 
ing and effective counterpoint, fine combinations 
of harmony, clearness of construction, and in all 
the finished detail, which an accomplished musi- 


It was proposed by Mr. G. A. OsBorNz, and| cian can throw into the labour he loves, there is 


seconded by Mr. WentwortH Lasce.Les Scort 


that the Earl of Westmorland, the Hon. F. H. 


Berkeley, M.P., and Edward James, Esq., Q.C., 


be re-elected.—Carried unanimously. 


ample abundance in Herr Mouiquz’s new work. 
We will not occupy more space by sentences which 
must be, per force, laudatory, but will give some 
extracts from this admirable Mass in justification 


Mr. Oaxexey proposed, and Mr. G. A. OsBORNE | of our opinion. 


seconded Alexander Hector, F.R.G.S., of Stanley 
Gardens, as a Director, in the place of the Hon. 


Seymour Egerton.—Carried unanimously. 


Letters were read, by the Cuarrman, from Vis- 
count Hamilton, M.P., Col. de Bathe, and Mr. 
Davison, regretting they were unable, from other 


pressing engagements, to attend. 


Mr. Addison and Mr. George Wood were pro- 
posed and seconded, and unanimously re-elected 


as Auditors. 


Mr. Osporne proposed and Mr. DEFFELt se- 
conded a vote of thanks to the Chairman, which 


passed with acclamation. 


The Cuarrman returned thanks, and the pro- 


ceedings of the meeting terminated. 


An Extraordinary General Meeting of the 
Shareholders was then held for the purpose of 
taking into consideration the present position of 


Kyrie.—The opening is as follows :— 
Andante. 
amd 


























the Company, and to adopt such measures as | This short fugue, on a phrase of one bar, is anti- 


cipatory of the same subject, given subsequently 
to the voices, with detached accompaniment. 
The brief introductory prelude finished, the chorus 
enters piano, the graceful counterpoint in quavers 
being very grateful and refreshing. After a few 
more bars a pause is made on,the dominant, and 
the following flowing phrase in imitation is 
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The interest of the movement is unflaggingly 
sustained to the last bar. Near the close there 
occurs a noticeable use of the upper pedal, in 
vocal writing, which we append :— 
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Gloria.—The first phrase is sufficiently indicative 
of the vigour with which this division of the work 
is written :— 


Allegro vivace. 
Tutti. 
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accompaniment is quite orchestral in cha- | 
racter, and the accomplished composer would 
doubtless be able to turn it to good account should 
he 
hi,” 
fully, 


his work. The words, “gratias agimus 
given to tenor solo, supported, most | 
by the organ. ‘This solo is heard | 


ernately with a trio for the other three voices 
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A close on the mediant major introduces, ment 
peacefully, the Qui Tollis. The few bars which we 
here quote — | 
Andante. | 
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is a sample of the expressive quality of the move- 
ment. The principal solo is given to the alto: 
the first two bars of this subject being afterwards 


all the voices. ‘The har- 
and melodious Bac cam Vs in quavers 
at the close of this Andante will please alike the 
uneducated listener and the cultivated musician. 
The music of the Gloria is resumed, to give place 
shortly to a Fugue— 


treated in imitation for 
monies 
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which, after brief but vigorous sabia leads 
to a fine climax. 

Credo.—The difficulties attendant upon the frag- 
mentary character of the text have been most 
successfully overcome, and the music flows on in 
well-knit continuity. The accompaniments are 
very full and effective; a graceful chromatic scale 
in imitation at the words, “‘ Deum de Deo,” should 
be specially remarked. The modulations through- 
out the Credo are most varied and masterly. 

Et Incarnatus.—Adagio, 2-4, for soli voices only, 
commences with an expressive theme for soprano. 


alto follows, which merges into a duet for soprano 
and alto. 
as crystal, is a model of effective church com- 
position, in which learning plays an important, 








This fine movement, pellucid and clear 


but a subordinate, part to true expression. 
Et Resurrezit. Pissed can be more effective 
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with its busy accompanying figure of quavers. 
These four bars are repeated, in sequence, a 


minor third higher. ‘The chorus is relieved by 
solos for soprano and alto. There is a pedal 
obbligato specially prominent, and a few scales 
in semiquavers bring this movement to a satis- 
factory conclusion, a beautiful effect being pro- 
duced by the last four bars being given to the 
voices alone, pp., after the ff. of the previous pas- 
sage. 

Sanctus :— 
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We give the first four bars, and it is sufficient 
to add, that the music is thoroughly imbued with 
the spirit of the text. After some broadly written 
phrases, the words “‘ Hosanna in excelsis” are set 
to the following fugue, which is clearly, but briefly 
treated :— 

i. 


es Sarre 











j\/all that which we have 


Benedictus.— Andante, 2-4, a very beautiful 
organ prelude leads to the first subject, which 
is for alto solo; the soli quartet enter successively 
in imitation. No mere abstraction of a musical 
sentence would give the reader any adequate idea 
of the sweet grace which pervades every bar of 
this Benedictus. With a clear recollection of the 
most celebrated settings of these words, by the 
greatest of composers, we do not hesitate to say 
that Herr Monique need not fear comparison with 
any. A repetition of the fugue heard in the 
Sanctus, provides a spirited termination. 

Agnus Lei.—The chorus will have a charming 
effect when heard in the “dim religious light” of 
the sacred edifice, well sustained by a mass of 
voices. This fine composition concludes with an 
Allegro, common time, in which there is much 
broad, interesting, and effective writing. 

Such musical works for the Catholic Church ag 
this, must be a real boon to that establishment. 
Simple, yet masterly, and susceptible of perform. 
ance by choirs of moderate resources, with organ 
obbligato, Herr Moi1qvx’s new Mass must be a wel- 
come addition to their repertoire. One special and 
advantageous feature about this work, is, that the 
writing is really vocal; there is no straining after 
effect, every passage being within the limits; 
capacity, and compass of ordinary voices. We 
sincerely recommend it to the student for his 
careful and attentive examination, assuring him 
that he will find ample reward in the artistic 
touches of the master, which are scattered with 
no unsparing hand through the entire work. This 
Mass was composed expressly for the church of St, 
Aloysius, Somers Town. 








SHAKESPEARE CAUGHT CRIBBING. 





In this week’s number, Fun burlesquely reviews 
a work which attempts to prove — first, that 
SHAKESPEARE never was born; secondly, that he 
never lived; and thirdly, that he never wrote 
plays. The first argument being admitted, the 
absurdity of setting to work to prove the other 
comprises the humour of the article. To say 
truth, Fun’s hypotheses are no more extravagant 
than the countless absurdities that have been 
hazarded about SHAKESPEARE, and are hazarded 
every day. In their desire to reconcile what in 
his greatness was so humanly improbable, in 
trying to make the unaccountable easily ac- 
counted for, they have made SHAKESPEARE’s 
calling as universal as his genius, and he has been 


proved everything and all things in turns. But 
| the Illustrated London News has recently made a 


wonderful discovery concerning him, and has 
traced the fountain of his inspiration to its source. 
The discovery of a SHAKESPEARE within a SHAKEs- 
PEARE—of a sanctum sanctorum—of an origin of 
wondered at in his 
nature—would indeed be interesting. We have 
hitherto been content to blink in the glare of his 
genius, wondering at its exceeding brilliancy; 
and, lo! The Illustrated London News has found 
the gasometer. The gasometer turns out to have 
existed not in SHAKESPEARE at all: an external 
gasometer, to which the Poet would go for a supply, 
when in the dark. In short, on the showing 
of the IUustrated London News, the originals of 
many of SHAKESPEARE’s loftiest sentiments lie in 
Surron’s “ Disce Mori, or Learn to Die;” and 
SHAKESPEARE who was an avowed plagiarist from 
Boccaccio and many others, in his plots, appears 
to have been a plagiarist, in his ideas, of a con- 
temporary divine. Surron was for many years 
prebendary of Westminster in the time of our 
great dramatist, and was much patronised by 
James I., who admired him for his “ florid preach- 
ing.” The “ Disce Mori” was first published in the 
year 1600, and the edition from which the Illus- 
trated quotes was issued by the Christian Know- 
ledge Society, in 1839. 

This would be a feature in our conception of 
SuakesPeaRE, if the Illustrated London News 
established its presumption by any strong argu- 








After a few bars for trio and quartet, a solo for 
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deliberately pilfering a living preacher's (and a 
fashionable preacher's) ideas, must have possessed 
unboundedassurance. Tennyson quietly appropri- 
ating SpuRGEon’s “Park Street Pulpit” for republi- 
cation in poetic form, might offer a gentle parallel. 
But the Illustrated London News is less lucky in 
its assertions. It has few data to go upon, and 
these are they :—“ In page 17 Surron says, ‘ Be 
“they well assured that Death, like a sergeant 
“sent from above upon an action of debt at the 
“suit of Nature, will sooner or later attach and 
“ arrest them all.’ SHAKESPEARE says, in ‘ Ham- 
“let,” ‘Had I but time, but this fell sergeant 
“ Death is strict in his arrest.’ In the same page 
“ SurTon says, ‘ Why did Gop leave our last day 
“of life unknown to us? Was it not because 
“every day should be prepared of us?” SHAKE- 
“ SPEARE Says of Death, ‘ If it be not now, yet it 
“will come; the readiness is all” In page 35 
“ Surron says, ‘ All this stately and pageant-like 
“pomp shall vanish away and come to nothing, 
“as though it had never been.” SHAKESPEARE 
“says, ‘And like this unsubstantial pageant 
“feded, leave not a wreck behind.’ In the 
“same page Svurron says, ‘ He had come 
“to the tomb of ALExanpER the Great, and 
“there found interred, within the compass of 
“seven feet, him whom the world could not 
“contain.” SHAKESPEARE utters just the same 
“sentiment respecting ALEXANDER and CasaR 
“in the gravedigger scene, In page 36, Surron 
“says, ‘A tender infant, not able to speak, doth 
“by tears prophesy the sorrows incident to the 
“life of man.’ SHAKESPEARE says, ‘When we 
“are born we cry, that we are come to this great 
“‘ stage of fools.’ In page 39 Surron says, Cyrus, 
“ King of Persia, was wont to say, that did men 
“but know the infinite cares he sustained under 
“an Imperial crown, he thought no man would 
“ stoop to pickitup.’ SHAKESPEARESays, ‘Uneasy 
“lies the head that wears a crown.’ In page 51, 
“Surron says, ‘ALexanpEeR replied, I do not 
* yespect what thou art meet to receive, but what 
“beseems me, so great a potentate, to give.’ 
“ SHAKESPEARE says, ‘ Use the players after your 
“ own honour and dignity, and then, the less they 
“ deserve the more merit in your bounty.’” 

Now what are these parallel passages after all, 
but the faintest coincidences that it is possible to 
imagine? Nay, are they coincidences? The 
parallel between Surron’s passage on the un- 
cortainty of death and SHAKESPEARE’S 

“And if it be not now, yet it will come ; 
The readiness is all,” 
is remarkably small. They are rather antitheses 
than otherwise, for while one speaks of Death as 
uncertain, the other makes it ultimately certain. 
As much coincidence with Surron is to be found 
in the 
“Teach me to live that I may dread 
The grave as little as my bed,” 

of the Evening Hymn, as in the line of Suaxzs- 
PEAkE’s. So with the other passages. It is true 
that resemblance of thought exists in the two or 
three cases cited, but certainly not so much as to 
amount to a charge of plagiarism. Parallel pas- 
sages are to be found in almost any two works of 
mark which may be brought together; and to the 
bookworm the expression is a familiar one. Most 
of all may be found in SHAKESPEARE’s pages a 
certain appositeness of thought with whatever 
can be said or done elsewhere, even down to our 
own day. SHAKESPEARE can be quoted on any 
earthly theme, and the quotation looks-as though 
he expressly wrote on it; what wonder, then, if a 
parallel of thought can here and there be found 
out between him and another deep thinker? On 
the principle of the IUustrated London News we 
might trace a similitude between SHAKESPEARE 
and Warts, showing that the one when he wrote 
“ Where the bee sucks,” had the same idea ag the 
other who wrote “How doth the little busy bee ;” 
or trace a canine resemblance between “ Let dogs 
“delight” and “Cry havoc and let slip the dogs 
“of war.” Again, Juliet suggests that her lover 
should be cut into stars, and “he would make the 








“face of heaven so bright;” and this (like the 
mention of the word “crown” cited by the Ilus- 
trated London Neivs) proves an analogy between 
SHAKESPEARE and him who said “ Twinkle 
twinkle little star!”” What, too, is that passage 
about “Use every man after his deserts,” but 
identical with “ Not more than others I deserve?” 
Clearly SHAKESPEARE cribbed, and Warts was the 
sufferer; and this idea, with sublime scorn of 
synchronism, we present to the Illustrated London 
News. 





CATHEDRAL MUSIC AND “EXPRESSION.” 





Ir one were asked to name the peculiar 
characteristic of the musical development of the 
present day, it would at once occur to the mind 
that, whether in compositions for the orchestra, 
the theatre, orthe drawing room—in the symphony, 
the opera, the “transcription,” or the ballad—the 
great aim of their authors is expression. And 
this is not only true of the originator, but applies 
equally to the artist to whom is allotted the task 
of interpreting and making known to the world 
the offspring of the composer’s genius. The 
singer or the instrumentalist is no longer content 
with a cold and unimpassioned rendering of notes 
and phrases, but after diligent and earnest study 
of his composer's ideas, labours through his own 
musical sensibility, and to the extent of his 
physical powers, to give elaborate and spiritual 
utterance to those ideas. It may be that for a 
long time our greatest artists have done this; but 
until lately the attempt even was confined to 
these ; while the many were content with a 
mechanical and soulless enunciation of what was 
written for them. 

But what, cries some drowsy precentor, has this 
to do with the heading of your paper? What has 
your ‘‘expression”’ to do with Cathedral Music ? 
What need has our ancient “ beautiful Cathedral 
service’ of the aid of your modern expression ? 
Our music is exeeuted now as it was in the 
days of Tatiis and Tye; where perfection exists 
change is to be’ deprecated, for improvement is 
impossible. Keep your sforzandos,’your crescendos, 
and your charlatanic and illegitimate effects, for 
the theatre or the concert-room. Whatever the 
progress of the outer world, let it be here our firm 
nesolve stwre super antiquas vias. 

But—notwithstanding the Latin—it may be 
doubted whether this determination be wise; nay, 
whether it be possible; for the influence of the 
outer world will be felt even in the Close and the 
Precinct. The intrinsic worth of our Cathedral 
compositions, and the beautiful effect given to 
their performance by the acoustic properties of 
the buildings in which they are heard, have justly 
procured them the admiration of all. How much 
more will this be the case, and how many un- 
suspected beauties will be discovered, when the 
present style of performance shall be discarded ; 
when the Cantoris and Decani shall no longer be 
content to sing in lazy semichorus, uniting only 
to be drowned by the inevitable Full organ; when 
a Verse anthem is no longer “ done” without any 
regard to the meaning of the words; and when a 
solo is sung in a Cathedral as it would be out of it! 

Much will always depend on the organist, 
particularly if—as is commonly the case—he is 
also the trainer of the choir. Though at present 
the singing and accompaniment drag on generally 
over the same dead and monotonous level—yet 
the organist occasionally makes a display of his 
own inthe Chant. Here your florid player revels— 
yet not entirely without system—for at the word 
“trumpet” he invariably draws the stop so 
named; he interprets “lightnings” or “ flames 
of fire” by a furious barking with the full swell; 
and imitates the sky’s thunder and hail by 
sounding pedal pipes at the interval of a 
semitone, and rolling his left hand about on the 
lowest keys of the Great organ. It is surely time 
we had something better than this. 

Yielding to none in our admiration of Cathedral 
music, we hope that at no distant period the same 





care which is now bestowed on all secular com- 


positions may be devoted to the interpretation of 
the works of that illustrious line of composers of 
services and anthems, which may be taken to have 
commenced with THomas Tauuis, and to have cul- 


minated— we will not say ended—in Tomas 
ATTWoop. 





MUSICAL AND DRAMATIC PARIS. 


XI, 





* Maison Rouge,” a name suggestive of revolution 
and the guillotine, is only a simple farce at the 
Palais Royal, which some of the critics say has 
succeeded, and some say hasn't. C. Newill is the 
author; and C, Newill, contrary to French custom, 
seems to have done it all by himself, instead of 
getting another man to work out his ideas, or 
another man to supply him with ideas for him to 
work out. A supposed assassination is the material 
of which it is composed; it is otherwise unim- 
portant. The Porte-Saint-Martin produces the 
reprise of the rare old blood-curdler, “ La Nonne 
Sanglante,” in five acts and nine tableaux, with 
enough supernaturality and blood in it to satisfy 
even a transpontine audience. The “Nun” is 
embodied this time in the artistic features of 
Mdlle. Karoly, and not, as our forefathers saw 
her, in those of Mdlle. Georges. It is, for the 
most part, a melancholy reprise. Old scenery 
used for the last hundred and fifty dramas during 
the last fifteen years, stuffy decorations pulled out 
of the property room—the grave of defunct plays, 
whereof these dresses are the shrouds-——and a 
general sense of unseasonableness about the 
piece, should deem it to swift obloquy. These 
revivals are, in fact, utterly out of place. To 
revive an old triumph, it is necessary to repeat 
the circumstances in which the triumph was 
created—the public frame of mind, the private 
ability and enterprise. Leah revived in 1894 
without a Miss Bateman, or Dundreary reproduced 
when Dundreary was no longer a living type, would 
be an anomaly scarcely possible in London. We 
do go to some length with Shakespeare's plays, 
but the ‘ Nonne Sanglante” was scarcely written 
for all time, as “ Hamlet” is. She is at the best 
an aggravating piece of creation, this Nun. She 
gets a stab from her lover in the second act, and 
dies of it. ‘L’amant eut tort,” says a critie 
gravely, ‘‘et je ne Vexcuse pas. Mais ce n'est pas 
une raison pour se promener ensuite, durant trois 
heures, avec une large tache de sang juste sous le sein 
gauche.” And certainly it is annoying to see that 
Nun chiselling about for three more acts with her 
stab, and bothering people’s lives, until they get 
used to her. She arrives, opens doors, glides into 
alcoves, appears on the roof, has a partiality for 
ruined columns, and pours poison into every cup 
she comes across. ‘hen after being stabbed, after 
gliding and appearing and poisoning as hard as 
she can, she incenses the audience still more by 
turning out no ghost after all, She was certainly 
put into a bier, sealed up, and deposited in a cell 
in the convent ; but meanwhile a fire broke out in 
the convent, burnt the convent, burnt the cell, 
burnt the bier, and let the Nun out all alive, but 
utifortunately without a change of linen. So she 
had to go about in the grave-clothes until a new 
dress should be ready; and most probably the 
convent milliner was burnt in the general con- 
flagration. At any rate, there she is, sepulchrally 
clad during three acts, in order to save her lover 
from conflagration. 

Revival is a bad rule’generally applied ; “ Priére 
des Naufragés” and “ Paris la Nuit” are both re- 
vivals at the Ambigu and Gaité, and the Lyrique 
announces the ‘Reine Topaze.”’ The Folies- 
Dramatiques produced “ Les Calicots” on the 24th 
ult.—a three-act piece, which is said to be a 
success: the latter word meaning anything, 
especially a douceur to the critic. “La Vengeance 
de Pistache,’’ vaudeville in one act by Delmas and 
Lenormand, recently brought out at the Déjazet, 
contains a number of old witticisms, and is gene- 
rally stale; but it is well played by Mesdames 





Roger and Jeanne, who, dit-on, are very graceful 
in insignificant parte. 
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CONTINENTAL JOTTINGS. 
XIV. 


Lerpsic, May 30th, 1864. 

Time (writes our own correspondent) has terribly 
thinned the row of the great composers and players 
of our father’s days. Very few are left who can 
speak of familiar intercourse with Beethoven, 
Weber, Schubert, Clementi, Czerny, and others 
who were giants in the land. The more reason, 
therefore, to make much of those who are left. 
No wonder that to-day is looked upon as a high 
holiday in the musical circles of Leipsic, for on it, 
seventy years ago, Ignaz Moscheles was born at 
Prague. It will, I hope, be long before the time 
comes to write his biography. The best materials 
are to be found in his works, which so strongly 
bear the impress of the man, especially in a vein 
of genial humour, which is so thoroughly his 
characteristic. He is the great connecting link 
between the old classical school and the modern 
so-called romantic; and though his compositions 
may for a time be laid aside—the general fate of 
connecting links, to which the world is unjustly 
ungrateful—the best of them have a sterling worth 
which will save them from oblivion; and many a 
generation of young pianists will find materials 
in them to guide both their taste and their fingers. 
Few have had so brilliant a career as Professor 
Moscheles; how heartily he was beloved in England 
was proved by his reception when he last appeared 
there, and received so warm a welcome from a 
generation who knew him more from the great 
name that he had acquired than from actual 
acquaintance with him when he was one of the 
most consummate players the world has yet seen. 

To-day the venerable Professor celebrates his 
birthday in the domestic circle. T'o-morrow the 
Conservatorium will give a soirée in honour of the 
master to whom it owes so much. It is pleasant 
to think that the weight of years presses so lightly 
on the Nestor of the piano, and that he is still so 
hale and active that there is every prospect of his 
tarrying long among us. Long may the genial, 
kindly old man, live to remind the harum-scarum 
pianists of the present day that the most perfect 
mechanical skill is but the means to the end, and 
that to be a great player one mast also be a great 
musician. The past week has offered nothing to 
report. Even the Garden Concerts have been sus- 
pended on account of the wintry weather, the in- 
clemency of which has had at least one advantage 
—it has driven away the myriads of cockchafers 
which made evening hideous, and were not to be 
put down by the highest Wagnerian dissonances. 
Our theatrical future is still in a state of delight- 
ful doubt. Dr. Criinert, who was in treaty for the 
direction, has withdrawn at the last moment. It 
is to be hoped that whoever is the new director 
will have the sense to see that it will be well for 
him to conciliate the musicians. The late director 
took every opportunity of throwing impediments 
in the way of musical performances without the 
theatre, and starving the music within it. A 
theatre which can boast of such an orchestra as 
Leipsic has, ought to be second to none in its opera 
department. The Dresden Theatre will be re- 
opened on the Ist July, with “ Egmont;” on the 
following evening Gluck’s “Alceste”’ will be given. 
When will a London manager venture to make 
Gluck known as he ought to be? 

In Vienna Malle. Artdt is astonishing the people 
by her own wonderful execution; but they have so 
long been unaccustomed to thoroughly trained 
singers, that they hardly do her full justice. In 
many respects the Germans are rather prudish in 
their tastes. A proof of this is seen in the semi- 
protesting praise with which they speak of Meyer- 
beer. The heroic Herr Niemann is taking captive 
the fair Berlinerins in Cortez, Tannhiuser, Lohen- 
grin, and such like chivalrous parts. His fine 
voice, stately presence, and fiery singing, make 
up for want of finish in the vocal school. If 
“Tannhiuser” is really to be given in London, 
Herr Niemann would give the opera a much better 
chance of success than if the réle be in the hands 








of an Italian, however good the latter may be as 
a singer. ‘‘Tannhiuser,” in Italian, seems as 
utterly incongruous as an Altenburg peasant 
woman in a crinoline! 


Ten yearsago Albert Niemann, Royal Hanoverian 
Chamber-singer, otherwise and presently successful 
tenor at the Court opera of Berlin, began his career 
at the same point on which he now stands. About 
ten years ago he sang in “ Norma.” There, how- 
ever, the resemblance between the Niemann of 
1854 and 1864 ends ; for in an artistic sense there is 
no similarity at all. At that time his voice was 
harsh and unbending, and his dramatic ability at 
zero: at this time he has achieved one of the most 
decided successes of late years. The tenorial blos- 
som of little promise developed in Stettin into rich 
fruit, and Hanover engaged Niemann for a spell. 
At the Hanoverian Court he made rapid progress, 
and he now stands proudly in Berlin, and ‘ looks 
across the roaring and the wreaths,” while the cur- 
tain falls on “ Tannhiiuser” and ‘ Cortez.” As 
these two réles have shown us the star in his 
capacity as dramatic singer, as true heroic tenor, 
his next part—that of Joseph, in Méhul’s opera— 
will declare how far Herr Niemann can please as 
lyrical singer, in those passages where strong effects 
are wanting; and whether he can handle the 
equable, broad cantilena, with equal ability as the 
recitative. Summer opera in Knoll’s Theater is 
found attractive this summer weather. Seasonable 
representations of ‘‘ Die weisse Dame,” ‘‘ Stradella,” 
“* Freischiitz,” and ** Martha” prove remunerative 
to Herr Director Engel, and evince that a mediocre 
cast meets more lenient criticism in warm weather 
than in winter. As the summer theatre of Herr 
Wallner naturally closes at the end of August, the 
company engaged there are to be transferred to 
Knoll’s in September, and will hibernate on the 
stage of the latter establisment. Eleven thousand 
thalers—proceeds of the lottery of the Perseverantia 
—is to be employed towards the foundation of the 
Theaterschule of Berlin; and the King is said to 
have fixed upon the Charlottenburg theatre, to be 
applied to the uses of this institute. 

There died recently in Prague, an esteemed con- 
temporary and old friend of Karl Marie von Weber. 
Frau Therese Brunetti-Knjze, pensioned for the last 
thirty years and almost constantly ill, has passed 
away at the age of eighty two. At the end of the 
eighteenth century she—then Demoiselle Frey— 
arrived in Prague with Guardasoni, who under- 
took at that time the management of the local 
theatre, and with him she entered the ballet. 
At sixteen she married the ballet - master, 
Brunetti; and later on she went over to the 
drama, and came vut with extraordinary talent 
from 1807 to 1817. She was one in whom rare 
beauty of person was combined with great artistic 
talent, and one of her most ardent admirers was 
Weber himself, then Capellmeister of the Prague 
theatre. He used to rehearse for her private 
judgment his early compositions, before he sub- 
mitted them to the world; and many numbers of 
the “ Freischiitz”’ were written in her room. 

A summer theatre bearing the name of Rossini 
will be opened in Madrid on the 15th June, and 
inaugurates itself with “ William Tell.” Rossini, 
however, will not reign exclusively: the “Prophet” 
and “Anna Bolena” are announced. The company 
will include Mesdames Tedesco, Poch, and Garulli, 
and Messieurs Tamberlik, Mongini, Vidal, Bar- 
tolini, and Vialetti. 

A grand opera, in three acts, by A. Langert, is 
the last news from Coburg-Gotha. The Ducal 
Court Theatre of Coburg-Gotha,~ under the 
direction of the Baron von Meyern-Hohenberg, is 
one which possesses greater local advantages in 
the way of size and funds, and produces more 
novelties, than many of the German theatres; 
in addition to which, an efficient staff ensures the 
respectable production of whatever may be brought 
out, In fact, the same company manage to work 
two theatres, and for the first four months in the 
year patronise Gotha, and after that Coburg. The 
present representation of the new opera (entitled 
“ Des Singers Fluch,” or “The Minstrels Curse”), 





conducted by Capellmeister Langert, was in all 
respects successful —the setting artistic ang 
effective. Langert is a young composer, whose 
piano-pieces were better known than was an 
earlier opera of his. He has ventured on perilous 
ground in the selection of his libretto; for the 
story is Uhland’s poem of the same name, and in 
the poem the interest is concentrated on a single 
circumstance, while in the opera it is necessarily 
spread over three acts. For the rest, the plot is a 
known one in Germany, and a popular one, which 
we may as well give here :—The action is laid in 
the misty time of Northern mythology, and opens 
with a castle on the sea, in which the King. Ella 
his queen, Gisela their companion, the Old Minstrel, 
and his son Elfried are congregated. These are 
the five principal characters of the opera, for a 
sixth, consisting of a High Priest, is of little con. 
sequence. The first act opens with a chorus of 
priests assembled for sacrifice before the altar of 
the temple. The two Minstrels appear, driven to 
the temple by a storm, and desirous of seeking 
the king’s shelter. They are warned by the priests 
that the king “ hates songs” :— 
** Zam Gott des Lichtes fleht empor, 
Doch nicht zu unsres Kunigs Ohr ; 
Im Tempel lasst 
Euch nieder: 


Der Konig hasst 
Die Lieder.” 


The Minstrels, however, are only incited by the 
danger to try the effect of song upon the un. 
musical monarch, and tell the priests so. This is 
overheard by Ella, the Queen, who here enters 
and invites the chief minstrel to come to her 
garden in the evening, where she will hear him, 
surrounded by her women. Ella’s appearance has 
a marked effect on Elfried, and this is observed 
by Gisela from afar, who immediately conceives a 
plan to ruin Ella and succeed her in the King’s 
affections and on the throne. She therefore 
acquaints Elfried that he has won the Queen’s 
heart, and that he may make her his, if he likes, 
and meanwhile strives to awaken a regard for 
Elfried in Ella’s heart—for the Queen has not 
actually secured the King’s affections, and con- 
stantly deplores her unloved fate. In the second 
act Gisella rouses the King’s suspicions, as he 
returns at the head of his victorious army ; and 
he and army and all rush to the garden where the 
minstrels are playing to the Queen. LElfried is 
instantly seized and condemned to death; the 
old father at first implores in vain, but is at last 
told that his and his son’s lives will be spared if 
he can make the power of song move his un- 
musical majesty’s heart. Opportunity for this 
is given in the third act, at a feast given to the 
victorious army; before which, however, Giisella’s 
heart has given in to the young minstrel, and 
she repents her mischief. She now wishes to 
save the Minstrels; she assassinates the sentinels, 
and implores Elfried to fly. He refuses, and the 
feast scene follows. The throne room is filled with 
nobles, warriors and dames, and the Minstrels 
play. All hearts but the sturdy king's are moved. 
They sing “von Lenz und Liebe, von sel’ger goldner 
Zeit ;” but the monarch is implacable. Then “ the 
lady Queen, all melting with love and sore dis- 
tresst, has thrown unto the Minstrels the red rose 
from her breast””—a sight so aggravating to his 
Majesty, that he runs Elfried through the heart, 
and the Old Minstrel curses him. Down comes a 
bolt from heaven, and the palace collapses—King, 
Queen, Gisella, and the court also. It will thus 
be seen that the libretto is bold, though strictly 
lyrical. In the music, Herr Langert has been 
very fortunate, and has shown himself a master of 
vocal and instrumental effects. He is yet young, 
and has much to learn in the way of accenting 
and scoring; but this attempt promises well, and 
justifies one to hope for future great things from 
Langert. 

Letters from the Rev. Sir F. Gore Ouseley, Bart., M.A., Mus. 
Doc., Oxon., and other clergy and a to the mar- 
vellous effects of “‘ Clark’s Neuralgic ure,” in Ne 

Face and Tooth Ache, Ague, Nervous Head A 
on oe. ervous Debility, etc., may be had of the proprietor, 
Ww iW. K, et Surrey. Sold by all Chemists 
in bottles, at 1s, Gd, and 2s, 9d.—[Apv7.] 
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Probinctal, 
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[FROM OUR OWN CORRESPONDENTS. ] 





MANCHESTER, 





JUNE 2ND. 

At the TueaTre Royat this week we are having 

a revival of the favourite and attractive drama, 
« Faust and Marguerite.” Faust, Mr. H. Irving; 
Mephistopheles, Mr. C. Calvert; Valentine, Mr. G.. 
Sinclair; Marguerite, Mrs. C. Calvert. This will 
be followed by a farce, called “The Chimney 
Corner.” The Shakespearean entertainment, re- 
peated during the whole of last week, with its 
beautiful and artistically arranged tableaux, for- 
cibly brings to our mind the idea that the plays of 
our beloved bard ought ouce again to find their 
place on our stage. There isno doubt but that 
sensation dramas and burlesques have found favor 
with the public, and, of course, a manager must 
produce that which his patrons desire to see. Still 
we are of opinion that we have had “ something 
too much of this.” True it is, and pity ’tis ’tis 
true that the immortal Shakespeare has been for 
years banished from our scene. We well remember 
in days long gone past—the days alas, “ we never, 
never, more shall see’”’—how splendidly “The 
Tempest,’ “ King John,” “ As you like it,” “‘ Twelfth 
Night,’ and “ Macbeth,” were represented. In 
these productions we had everything to admire: 
admirable scenery, admirable costumes, ay, and 
admirable acting. There is a cry that we have 
no Shakespearean actors now-a-days. Give a man 
Shakespeare to play, he must study, reflect, and 
if there be in him one spark of genius it will 
speedily kindle into flame. Keep him taking 
“tremendous headers,’ swinging down into ca- 
verns by the aid of trees, or digging graves for 
the reception of forlorn damsels whom he chases 
round the stage with uplifted spade, and he needs 
must be of the earth—earthy. All that is re- 
quired of him is that he knows the words, and is 
well up in the business of his part. We havea 
good stock company quite equal to the repre- 
senting of ‘ Hamlet,” ‘ Macbeth,” “The Merchant 
of Venice,” and some other of the more popular 
plays of Shakespeare, and we should like to see 
them maintaining their position once more on our 
stage. Would that we could have at the com- 
mencement of the next season such a play for 
instance as “ The Midsummer Night's Dream,” given 
with all the means and appliances in which our 
beautiful theatre is so rich: the requisite scenery, 
groups of fairies, andabove all Mendelssohn’s sweet 
music. Such a representation would, to our poor 
thinking, prove more attractive and more remun- 
erative than all the “ Colleen Bawns” and “ Peep 
o’ Days” our stage has seen. 
——— 


LIVERPOOL. 





JUNE 2. 

Liverpool Society is commencing to abandon for 
awile its urban and suburban residences, and to 
frequent distant rural localities. Penmanmawr, 
Rhyl, Llandudm, Buxton, Malvern, Harrogate, 
each receives a modicum of cottonocracy, and no 
doubt profit thereby, for Liverpool, be it known, 
has grown rich in these latter years, and experi- 
encing the feeling but seldom, loves to spend its 
money freely and perhaps a trifle ostentatiously. 
To be sure Change is as busy as ever: cotton con- 
tinues to “ harden” with a consumate disre 
for the Times’ city article and the Bank Parlour; 
and the Bulls and Bears, Stays, and Guinea-pigs of 
the stock market are doing a trade, which puts 
the feats of King Hudson into the shade. But at 
the termination of business hours, Liverpool is 
forsasken—and consequently the theatres are not 
80 well attended as they might be; and unless Mr. 
Copeland or Mr. Henderson make some extraordi- 
nary effort, this is likely to be the case for the 
next few months. August, however, and the re- 
sumption of the Philharmonic Concerts will bring 
about a change. Then we hope to have the suc- 
cesses of the London season, Wachtel and Patti, 
and above all Liverpool’s weaknes, the sublime 
Tietjens. But touching these great Philharmonic 
displays it may not be out of place, at the termi- 
nation of the “ first half,’ to make a few remarks 
respecting them. It is a notorous fact, that the 
committee who preside over these concerts seck 
to please nobody ; and it is equally if not more 
notorious, that they succeed admirably in doing so. 
The concert-room is without exception the finest 
in the kingdom (we speak advisedly), and the 
audience, composed of shareholders und sub- 
scribers, pay a price that should command a first- 


fore, everything in their favour. Let us judge 
them by their works. They have, to commence 
with, succeeded in gathering together a band and 
chorus of about 250 performers, conducted by Mr. 
Herrmann (a careful and efficient musician) ; and 
yet, so badly selected is the body (we speak more 
especially of the singers) that it is quite 
outshone by the choruses temporarily formed in 
Manchester and the Yorkshire towns; although 
these are collected for specific performances only, 
and then immediately disbanded. In fact the 
committee themselves show their want of faith in 
the ability of their retinue, by confining their 
efforts to a dreary selection of four-part songs, 
&e., which are repeated from year to year with 
admirable punctuality, and in such wise as to 
induce one to liken the choral portion of the 
concerts to a gigantic musical-box, warranted to 
play so many tunes (in various and eccentric 
times), and only requiring to be wound up once 








us now review the “individual talent” brought 
into play. Concert No. 1, takes place in January: 
the talent engaged consists of Madame Parepa, 
and, we think, Mr. Montem Smith. At this 
concert, both the selection and the execution 
were admitted to be so miserable, that they could 
not well have been worse; but as thereis a 
certain consolation in knowing that we have 
begun at the lowest depth and therefore cannot 
sink beneath it, we will pass it by with the 
charitable remark that it was a positive disgrace 
tothecommittee.? Thetwonext concerts fallin Lent, 
and religious propriety sternly ordains that sacred 


perannum. So much then for the chorus. Let | P° 


gard | the right about without delay. And the audience 


music} only shall be performed. The oratorios 
selected are Hindel’s “Samson” and Mendelssohn's 
“St. Paul,” the singers being, in the first, Lemmens- 
Sherrington and Sims Reeves, and, in the second, 
Wilbye Cooper, Rudersdorff and Miss Palmer (the 
last “absent from indisposition.”) Mr. Lewis 
Thomas did service in both performances. We 
will say nothing of the possible inadvisability of 
devoting a third of the year's concerts to sacred 
music; but, wedopray you, good Messrs. Committee- 
men, to stick to the 'Traditional and alternate your 
tragic “sets” with light comedy “ flats :”—do not 
inflicton us twooratorios insuccession, which indeed 
do a great deal to engender musical flatulency and 
indigestion, and. if you only knew it, don’t tend 
to create a Christian frame of mind. Dear! dear! 
we could say a few sharp things about Samson and 
St. Paul (the oratorios of course) even now: but 
what we did say then is really not to be referred 
to. But having tided over our Bible history, we 
are cheered by a prospect of concert No. IV. being 
a pleasant one—Louisa Pyne and Lotto. But 
rest, anticipating heart, and prepare yourself for 
disappointment. Louisa is indisposed and doesn’t 
sing, and as for Lotto—well! well! we won't 
destroy his reputation at a blow, and therefore we 
refrain. The audience on the evening was some- 
thing to contemplate; but the two last concerts 
have been comparative succcesses—rari nantes in 
gurgite vasto (which is French, madam, and refers, 
as you observe, to the ““ Armourer of Nantes.’’) 
And we are now at the termination of the first 
half, and after these gigantic exertions every one 
concerned takes a reldche of three or four months. 
It is hopeless to look for any improvement, while 
the committee remain as at present, since these 
little magnates are quite above the reach of 
ordinary criticism, to the existence of which, in 
fact, they only awaken occasionally in order to 
crush it by striking its author off their limited 
free list. We must trust to the audience to effect 
a speedy change by sending these gentlemen to 


can do it if it will: it very much resembles the 
elephant of our primitive school-books, which was 
an animal of great power but docile and of a long- 
suffering nature, but when it did become ex- 


frequently forgot the respect due to its keeper. 


reform, ere it be too late. 

We have nothing new to chronicle this week, 
the Pyne and Harrison Company still reigning at 
the Prince or Wates Tuearre, Balfe’s “‘ Blanche 
de Nevers” with Wallace’s “ Lurline,” being re- 
peated during the early part of the week. 
Wallace’s new opera “The Desert Flower” is 
announced for Thursday evening, and Mr. W. 
Harrison’s benefit is fixed for Friday, when 
Levey’s ‘‘Fanchette’ will be produced.——Mr. 
and Mrs. Henri Drayton still succeed in drawing 
good audiences at the QuEENn’s OrgereTTA House ; 
the bill being unchanged. 

Our theatres present no new feature. In pros- 
pective we have “Orpheus and Eurydice” at the 
Prince or WaAtes with, we think, Miss Marie 
Sydney in Marie Wilton’s réle——At the Roya, 
as we mentioned last week, Byron's “ Mazourka,” 








rate entertainment. The committee have, there- 


asperated, you know, it was very violent, and Byrd, Ferabosco, Perez, P 
Take warning therefore, good gentlemen, and | P*@torius. 


OXFORD. 





JuNE 2ND. 
The following candidates passed their examin- 
ation successfully last week for degrees in the 
schvol of music:—Philip Armes, Mus. Bac., and 
S. Austin Pearce, Mus. Bac., for the degree of 
Mus. Doc.; W. Power 0’ Donaghue for the degree 
of Mus. Bac. We subjoin the Examination Papers 
for the Degree of Mus. Doc. :—Oxford Trinity 
Term, 1864, 
I, HARMONY AND THOROUGH-BASS, 

1. How can you best detect the Leading Note 
or Sensible in a dominant harmony? nder 
what circumstances may this note be irregularly 
resolved ? 
2. Mention all you know about the Chord of 
the added ninth—the diminished seventh—the 
added sixth—the extreme sharp sixth—the Nea- 
litan sixth. What licence is commonly allowed 
in the use of this Chord? Are the names com: 
monly given to these Chords quite correct ? 
3. What isa Suspension? Explain the Terms 
preparation and resolution. May the Chord of 
the sixth and fourth be ever treated as a double 
suspension? Give examples. State your method 
of treatment of the 4th in 6-4 under different 
circumstances. 
4. What is the use of a figured bass? Under 
what circumstances do the figures become vague 
and confusing ? 
Figure the following. (Example.) 
5. Harmonize this figured Bass in five parts :— 
(Example.) 
6. Write 16 Bars in eight real parts on this 
ground bass exclusively. (Example.) 
7. Modulate in as few Chords as possible through 
the following Keys:—from C through A, F sharp 
major, E flat, D flat, @ minor, F major, G to C, 
without twice using the same harmonies, 
8. Add a Bass and an Inner Part to a Chromatic 
Scale ascending and descending to and from C 
sharp. Add a Treble and Two Inner Parts toa 
Bass ascending and descending chromatically to 
and from G flat. 
9. State your opinion as to the true roots of the 
following Chords. (Example.) 

Il, COUNTERPOINT. 
1. Write Four-part counterpoints of various 
kinds to this melody. (Example.) 
2. Write an original Canon 4 in 2. 
3. Write 20 bars of Two part counterpoint in 
the first order. 
4, Write out your scheme for counterpoint in 
the 10th and 12th. 
5. And three parts to this subject in the 4th 
order of counterpoint. (Example.) 
6. Add seven real parts to this subject in the 
first order of counterpoint. (Example.) 

Ill, HISTORY. 

1. When did Jusquin Després live? What do 
you know of his works? hose pupil was he? 
Name some of his contemporaries. aoe 
has Handel borrowed from him in the “ Messiah.” 

2. What special service did Palestrina render 
to the cause of Church Music? Give a concise 
account of the circumstances. 

3. Who was the Abbé Vogler? For what is he 
celebrated? When did he live? 

4. Give a list of the principal English Com- 
posers of the reigns of Queen Elizabeth and 
James I. 

5. Give an account of Lully. What particular 
form of composition is attributable to him? 
What influence did his music indirectly exercise 
on that of the English Church? and at what 
date ? 

6. When did the following composers live? 
Name their chief works, and their countries :— 
Glick, Graun, Rameau, Grétry, Ockenheim, Festa, 
Albrechtsberger, 
essandro Scarlatti, Leo, , Claude le Jeune, 


IV. COMPOSITION. 


1. What are the advantages of regularity of 
form in music? 

2. Into how many movements is a Sonata, or a 
Symphony, usually divided? Is there any rela- 
tion of key between them ? 

3. What is the form of the first movement, in 
the major, and in the minor? Give a skeleton 


form and careful ; 
4. What is the Rondo form? Analyse it. 
5. What are the elements of a ? 


fugue 

6. What is the Stretto Maestrale? the Stretto 
by inversion ? 

7. May the pedale be introduced on note 
besides the Dominant? Is it ever found in any 
part except the bass ? 

8. Can the fugue form and the sonata form be 
combined? Give examples from the works of 





with the Strand Company. 


Mozart, and explain his method of treatment. 
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9. Write a short fugue on an original subject 
and treat it first tonally, second freely. 
V. ORCHESTRATION. 


1. Give the compass of the following instru- | 
ments, aud state which of them are transposing | 
instruments, and the usual way of classifying 


or combining them; Flute, Hautboy, Clarinet, 
Cor Anglais, Basset Horn, Bassoon, Contrafagotto, 
Trumpet, Cornopean, ''rombone, Serpent, Harp, 
French Horn. 

2. Did Handel ever write for the Clarinet ? 
Who first regularly composed for it and brought 
it into notice? Mention a peculiar effect pro- 
duced by that instrument in the second move- 
ment of Beethoven's symphony in ¢ minor. 

3. In which of their works did Mozart and 
Meyerbeer make use of the Basset Horn? What 
effect did they gain in each case by their intro- 
duction ? 

4. On what great occasion was the Contrafa- 
gotto first used inthis country ? Mention a well- 
known work in the original score of which this 
instrument was employed. 

5. Mention an instance of the use of the Cor 
Anglais. What are the characteristics of the tone 
of this instrument ? 

6. Can you remember any peculiar orchestral 
effects in the following works :—Overture to the 
* Zauberflite”’ (Mozart); Overture to the ** Mid- 
summer Night's Dream” (Mendelssohn); March in 
“La Donna del Lago” (Rossini); Incantation 
Scene in “ Der Iveyschiitz’’ (Weber) ? 

7. What instruments did Corelli write for in 
his Concertos? Is their anything peculiar in his 
use of them ? 

VI. ACOUSTICS, 

1, Give a list of the first twenty-four natural 
harmonies of a string or open pipe. 

2. Which of these approaches most nearly to 
the minor third ? 

3. What fraction expresses the minor third, as 
commonly derived ? 

4. If you were to tune a keyed instrument by 
absolutely perfect fifths only, by what fraction 
would the twelfth fifth differ from the seventh 
octave of the note you started with ? 

5. What is temperament? Describe the differ- 
ent systems of temperament in use. 

6. What is meant by a “ subharmonic,” or (as 
it is more usually styled) a “resultant?” Who 
discovered these sounds ? 

7. What is the Pythagorean comma? 

8. What is the enharmonic diesis ? 


The examination papers forthe degree of Mus. 
Bac. have not been published. 





Baru. — Mr. W. H. Swanborough and his 
burlesque company have given two performances, 


but they did not receive a commensurate amount | 


of support. The Gazette supposes that the public 
are just now satiated with theatricals, and it must 
be confessed that there is something incongruous 
in the idea of entering a theatre otherwise than 
by gas light. It is to be regretted that Mr. 
Swanborough should have been so late in paying 
us a visit, for those who have attended have been 


more than satisfied, and the Bath audiences have | 
sustained their —e of being thoroughly 


discriminating and perceptive. The principal 


novelty of the week has been the Strand burlesque 


of “Ali Baba; or the 39 Thieves.” We thought 
Miss Julia St. George’s Abdallah very far in 
advance of her Orpheus. Her singing was not 
better, but her acting was more perfect, because 
she had a better field for the display of her talent 
in burlesque. There is a surprising amount of 
dash in all she does. Miss Minnie Davis was as 
piquante as could be wished in Ganem: this lady 
is new to us, but we are not surprised at the 
popularity she has acquired on other boards. 


She is a charming burlesque actress, indeed | 


one of the best representatives of a style of 
acting that is comparatively new. Another “star” 
of the company is Miss Kate Summers. We have 
seen this young lady in several characters: in all 
she has been highly successful, and we admire 
especially the spirit and coquettish grace of her 
style. Mr. Franciqis an excellent low comedian, 
funny without being vulgar; while for thorough, 
rollicking burlesque in its heartiest manifestation, 
we have never seen anything superior to Mr. 
Swanborongh’s Hassarac. There was a marvellous 
amount of fun in his personation of the rebel 
robber, and though a wounded thief may not be a 
very funny object, yet Mr. Swanborough contrived 
to make it so. The company has been aided by 
an elegant, clever, and well-trained ballet com- 
pany. 


[Avvz.] The number of patients relieved at the Hospital for 


Diseases of the Hi 67, 
ks wal Margaret-street, Cavendish-square, 


| SCOTLAND. 
| May 25. 

Epinpurcu.—Time’t is “ Leah’’—true legitimate 
** Leah,” went to the country ; for of adaptations 
under all names, ‘* /ebecea,” ‘* Deborah,” ** Ruth,” 
there are plenty. We have now a‘ Leah” at the 
THEATRE Royat done by Miss Kate Saville; but 
however much we admire Miss Saville in general, 
we do not particularly affect her in Miss Bateman's 
especial creation. In fact the drama is terribly 
slow, and lacks what attraction it possesses in the 
Strand. Miss Fanny Pitt and Mr. J. Harvey 
deserve commendation.— Melodrama reigns at 
the Princess’s, where “ Zhe Man with the Iron 
Mask” and *‘The Mil'er and his Men” appear to 
strong-minded audiences. 

An interesting concert was given in the Hope- 
toun Rooms on Saturday night, by the choir of 
St. John’s Episcopal Chapel. The first part of 
the program consisted entirely of anthems, hymns, 
&c., composed by Miss C. G. Hamilton, and com- 
prised several pieces of much beauty, showing an 
intimate acquaintance with the resources of har- 
mony and a rare amount of religious feeling and 
musical expression. An unaccompanied chorale 
for Lent, ‘Who is this?” finely rendered by the 
choir, was especially successful, and bids fair to 
become a favourite. The second part of the con- 
cert opened with a well-played piano solo by Mr. 
Shaw. This was followed by H. Smart’s “ Ave 
Maria,” sung by the choir in a way that reflected 
the utmost credit on their conductor and them- 
selves. Several well-executed glees, part songs, 
&e., succeeded, and the concert closed with 
Bishop’s “Sleep, gentle lady.” Mr. Shaw was 
both conductor and piano accompanyist, and his 
judicious use of one of the finest instruments we 
have listened to made up in a great measure for 
the want of an organ or harmonium in the first 
part. 

Giascow. — At the Tueatre Roya, Miss 
Henrietta Hodson concluded her engagement (not 
a very successful one by the way), on Saturday. 
She took her benefit on the previous evening, and 
was rewarded with a very fair house. Since then 
Miss Charlotte Saunders has been the chief 
attraction. On Monday evening, she appeared in 
the characters of Master Bob Nettles in the comedy 
of “ Parents and Guardians,” and Claude Melnotte 
in Byron’s burlesque of “ The Lady of Lyons.” 
| In the first piece, Mr. Walter Baynham as 
Monsieur Fourbillon, approached perfection. In 
| the burlesque, Miss Saunders touches off the 
various points of the high-spirited gardener’s 
son in a most amusing manner, and she is 
admirably supported by Miss Henrietta Watson 
as Pauline, and Mr. W. Baynham as Beauséant. 
| The singing, however, is not quite up to the mark. 
| Brough and Halliday’s new farce of “The Area 
Belle,” has also been produced with great success, 
Penelope by Miss Saunders, Pitcher, in the Police, 
| by Mr. Lloyd, and Tosser, in the Grenadiers, by 
Mr. Walter Baynham. The new drama “ The 
Streets of Glasgow,” founded on Boucicault’s 
“ Poor of Liverpool,” is to be produced on Monday 
next. The friends of Mr. Talbot, the new 
| tragedian, will be sorry to hear that he has met 
| with a very heavy loss here. Wishing to recruit 
for a short time at Rothesay, on the Frith of 
Clyde, after his engagement at the Theatre 
Royal, he deposited in a friend’s warehouse in 
Gordon Street, Glasgow, not only all his private 
dresses, with other property, but the whole of his 
theatrical wardrobe, almost entirely new, and a 
most magnificent one in every respect. His 
friend’s premises were burnt to the ground a week 
ago, and Mr. Talbot has lost all his valuable 
property by this most unfortunate affair. We are 
sure there are none who have seen the young 
gentleman either on or off the stage, but will 
sympathise with him in his present misfortune. 

—_—>——- 


IRELAND. 
JUNE 2. 

Dvusiin.—Rossini’s immortal “ Stabat Mater,” 
Mendelssohn’s ditto “Forty-second Psalm,” and 
Mozart’s ditto, ditto, motett, “Oh! God when 
thou appearest,” comprised the choice selection 
for the last concert of the Ancient Concert 
Society for the present season on Friday evening 
last. Good taste will surely be accorded to the 
“choosing” committee, for three more charming 
works or more characteristic of each com 
could not have been fixed on, and it isa gratit ying 
fact to announce that the performance was worthy 
of the selection. Some “learned pundits” here 
who will display their profundity when a chance 
occurs, come out with the old story of the 
“profane” character of portions of the “ Stabat,” 
finding fault in particular with the “Cujus 











Animam,” “Pro peccatis,’ and ‘“ Sancta Mater.” 
Now we should like to find the man who would 
venture to write three pieces as substitutes. It 
may be said that this is nothing to the purpose, 
no answer to the accusation: very well; but who 
is to decide the question until the words are reset ? 
We can of course imagine some lugubrious, 
ponderous strains to the poetry, but what real 
or authentic authority have we for supposing 
that one class of music will bring us nearer to 
“Paradise” than another? No doubt “the 
beautiful” should always be kept in mind with 
religious music: who without presumption can 
dispute Rossini's idea of this quality in connection 
with any given words? Who can with justice 
deny the wondrous and harmonious combination 
of this “ beautiful” with the “sublime” existing 
all through the “ Stabat Mater?” Some distin- 
guished man (Weber, we believe), gave Rossini 
the title of “a great scene.-painter in music.” 
The whole charm of the “Stubat Mater” is the 
artistic “chiaro scuro,” which as in all works of 
the same composer prevails. Dramatic it is, it 
must be admitted, even in its more solemn parts, 
and it only remains to say, that if a little of the 
same spirit were infused into some of the attempts 
at sacred composition of the present day it would 
be a great relief to the hearers. The principal 
vocalists to whom the interpretation of the work, 
was entrusted on this occasion were Miss Julia 
Cruise, Miss Fennell, Mr. Topham, and Mr. 
Richard Smith, and had the great Maestro 
himself been present he “could not choose” but 
be content with a performance which as a whole 
may be with justice be entitled excellent, as there 
was not one performer in the orchestra vocal or 
instrumental who did not evidently enter fully 
into the spirit of the music. Quoting from a 
Morning Journal, “of Miss Julia Cruise we feel it 
unnecessary to speak, having had frequent occasion 
to record the pleasure which her singing has 
afforded the Dublin public.” Miss Cruise was 
however on this occasion (which will sometimes 
occur with vocalists), in particularly good voice, 
always clear, musical, and perfect in intonation, 
qualities which shone forth to a remarkable 
degree in the “ Quis est Homo,” “ Sancta Mater,” 
&e., &e. The Inflammatus was given with power 
and volume which, concluding with the tre- 
mendous c in alt, caused a universal feeling of 
admiration amongst an audience well accustomed 
to hear all the distinguished vocalists of the day, 
and therefore capable of judging in this par- 
ticular of what is really genuine and g Miss 
Fennell makes rapid progress both in voice and 
experience. No small amount of praise is due to 
one who, in so short a space of time, has qualified 
herself to be placed beside artists of long ex- 
perience in the performance of such important 
compositions, deserving her full share of merit in 
the success which attended the ensemble. Her 
voice, which is of rare timbre, mingled exquisitely 
with that of Miss Cruise in the duet, “ Quis est 
Homo,” and the song, “ Fac ut portem” (with the 
exception of an objectionable break at the end 
between the p sharp and 4) was nicely, sensibly, 
and well sung. Mr. Topham, not quite recovered 
from the effects of a recent cold, judiciously hus- 
banded his force, giving the “Cujus animam” 
rather quictly, that the voice might be right in 
the concerted music—a wise resolve which had a 
good result. Mr. Richard Smith, whose “Pro 
neccatis”’ passed off well, came out with his accus- 
tomed steadiness and effect in the quartets— 
indeed, too much could not be said on this question 
for the four principal artists. The ‘‘ Sancta mater” 
was blameless, and in the “‘ Quando corpus” a per- 
fection was obtained which was charming, the 
pianissimos being unprecedentedly unanimous, 
and the marks of expression observed with the 
nicest precision. The voices ended to a beat in 
the pitch at which they commenced. The effect on 
the audience was therefore what might be ex- 
pected, and even the sacred character of the music 
could not prevent demonstrations of strong ap- 
proval, in which the instrumentalists the 
orchestra heartily joined. The last chorus was 
judiciously shortened in the usual way. Mendels- 
sohn’s “As the hart pants,” in which the music 
speaks the words so marvellously, commenced the 
second part. The performance of the work of the 
great Italian master prepared the band for the 
more severe score of the northern magician, and 
the result was nice precision in the strings and 
good accord in the winds—both most necessary 
attributes in the performance of such a score. 
The vocalists, the same as already mentioned 
(with the exception of Miss Fennell, whose voice 
was not required, and with the addition of Mr. 
O’Rorke, second tenor), deserve an equal share of 
praise for the performance of this important work 
as for the “Stabat Mater.” The lovely quintet, 
“The Lord hath commanded his kindness” might 
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be particularised for excellence, the four male | 
voices keeping judiciously down for the stealing 
in of the soprano part, which is peculiarly well 
adapted for Miss Cruise’s voice. Mozart’s grand 
motett—‘ Oh, God! when thou appearest,” given 
with all the necessary vigour and spirit, wound | 
up one of the most gratifying and satisfactory 
concerts of the season. Mr. Torrance, of course, 
conducted.——The Amateur Musical Society 
gave their fifth and last concert for the season 
on Saturday evening last, at the Ancient 
Concert Rooms. The hall was well filled; 
a good program was provided, and the perform- 
ance of the amateurs was such as to gratify their 
most sanguine friends and admirers. Amongst 
the instrumental pieces were the overture 
“ [Italiani in Algieri,” a solo for French horn, and 
a duet for violin and pianoforte (Sonnambula) 
the latter, in particular, being played with intelli- 
gence, precision and spirit. Auber’s overture to 
“Fra Diavolo” was included. The vocal pieces 
included amongst many others, “Sing Birdie, 
sing,” “I arise from dreams of thee,” the comic 
serenade ‘“ Maiden fair;” in the latter the basso 
acquitted himself admirably, and to him may 

rhaps be attributed the very rapturous encore 
which followed. ‘The tenor serenade “I arise 
from dreams” was also universally redemanded 
from its very excellent interpretation by—but 
names are not well: writing from Ireland it may 
be permitted to say that the first letter of the 
name of the vocalist was Mr. C. Cummins! what 
harm? ’tis no disgrace to sing a song well.—Mr. 
Lee was conductor.——The Philharmonic season 
came to an end on Monday evening, when the 
following varied and good program was presented 
to a numerous and distinguished (of course) 
audience :— 


PART I 
Matt, Te FORE cc sist isecinecccccseciscncess Beethoven 
Duetto, ‘Giorno d’orrore ” (Semiramide) ............ Rossini 
Maile. Sinico and Malle. Bettelheim. , 
Aria, “ Ernani involami” (Ernani).............000e008 Verdi 
Mdille. Sinico. 
Scena Dramatique, Violin ............ccccsccccvevcess Spohr 
Herr Lauterbach. 
Aria, “ Pensa alla patria” (LZ Italiani in Algieri) ...... Rossini 
Malle. Bettelheim. 
Song, * Theo MNS CNN 5. 525i csc c ce scceie John Robinson 
Mr. Richard Smith. 
Concerto, in’¢ minor, Pianoforte ..............4+ Mendelssohn 
Mrs. Joseph Robinson. 
PART II. 
ee eg EE Weber 
— +, (“Scheiden im Fruhling” .............. Esser 
German Leid 4 « Aufenthalt” ................0. Schubert 


(Accompanied on the Pianoforte.) 
106 Malle. a. waned 
. § “Constancy,” Melody for Pianoforte) Mrs. J. 
Solo Pianoforte ) «« stella,” Valse Brillante } aobtason 
Mrs. Joseph Robinson. 


Aria, “‘Merce diletto amico” (I Vespre Siciliani) ...... Verdi 
Malle. Sinico. 
Fantasia, Violin, ‘‘ Souvenir de Rossini”.......... Lauterbach 
Herr Lauterbach. 
Brindisi, ‘Il Segreto” (Lucrezia Borgia)............ Donizetti 
Mdlle. Bettelheim. 
po RE ae ae Meyerbeer 


It will be perceived that the “ stars” from Lon- 
don were Mdlle. Sinico, Mdlle. Bettelheim, and 
Herr Lauterbach ; the Dublin constellations were 
Mrs. Joseph Robinson and Mr. R. Smith. Beet- 
hoven’s fine Sinfonia in A was, on this occasion 
(perhaps for the first time at a grand concert) 
played by the local band unaided by even one 
auxiliary from the great centre. In general we 
are obliged to engage an oboe; but for this con- 
cert we were self-supporting, a young student 
of the 11th Regiment, who is making good pro- 
gress on this difficult instrument, having fulfilled 
the duties well and carefully. The ponderous 
instrumental work, which was capitally played all 
through, was listened to with more attention than 
is usually bestowed by the audience on similar 
occasions. The Allegretto deserves special men- 
tion for the neatness and distinctness with which 
the points were consecutively taken up by the 
string band at the commencement of the move- 
ment. The ever welcome “ Der Freischutz” was 
glorious, and the “ Exhibition March” (which the 
poor fiddlers were left to enjoy by themselves) 
will no doubt be “ all right” when we come to 
know what it is all about. Having commenced 
with the instrumental, we come to Mrs. Joseph 
Robinson, with whose accomplished and finished 
performance on her instrument all here are 
familiar, and we consider it no small “ feather in 
our caps” that her reputation has extended to 
your “ modern Babylon,” Mrs. Robinson having 

erformed in London with marked success; and a 
bse months since she added fresh laurels to = 

row in performing her own compositions in the 
great Capital of the World, Paris, the seat of art, 
whose journals were unanimous and loud in her 
praise. It is, therefore, only necessary to say 
that the performance of Mendelssohn’s Concerto 
in G minor, pianoforte, was worthy of Mrs. Joseph 
Robinson. In the second part, her own two 
compositions were also played with the same 


feeling, ease, and grace belonging to the 








artist on all occasions. Herr Lauterbach — oh! | 


what a treat; a pure, unadulterated, straight- 
forward, legitimate, gentlemanly, fiddler — it 





sum of £3,000 to the forwarding of the objects of 
the institution. He (the chairman) hoped that 
noble example would be followed, and that those 


is really quite delightful now-a-days to hear|who live upon the milk and honey of the land 


such a player. His performance of Spohr's dra- 
matic concerts (one of the most finished works of 
the -great composer and instrumentalist) was 
marked by elegance, ease, high-toned thought 
and exquisite expression, all nevessary for the 
work he had in hand, but given to few to develop. 
With those few here who really appreciate the 
instrument, Herr Lauterbach has left a general 
desire that he may be re-heard in Dublin. In 
the second part his ‘Souvenir de Rossini’? was 
rather long. to create any very telling effect. 
Malle. Bettelheim evidently made a most favour- 
able impression; her tremendously low & at the 
end of the andante in “ Persa alla Patrea”’ startled 
‘the Isle from its propriety :” her voice is certainly 
of marvellous range—very high, very low (but not, 
as Tom Cooke used to say, very middling), and 
very powerful. In the second part she sang two 
German, very German, “ Lieder,” the latter of 
which being encored, the artist accompanied 
herself in a song ending with a most objection- 
able shake, which, on another occasion, might be 
left at home. Mdlle. Sinico has a powerful 
soprano. The “ Ernani involami” has been heard 
here with more pleasure, and the general effect 
was not improved by an orchestral arrangement, 
totally different from the composer's. The young 
lady doubtless promises well, hut it must not be 
considered presumptuous to say that, with great 
qualifications, both the stars have yet much to 
learn in the vocal art. A year or two with Signor 
Schira would, as we say in Ireland, “do them all 
the good in the world!” and, indeed (don’t let your 
readers split their sides), if both ‘“ Demoiselles ” 
would come and sojourn in this part of the world, 
we might do something for their advantage 
professionally! We must add that all were 
charmed with the appearance and manner of the 
two artists. Mr. Russell conducted with his 
accustomed tact and ability. 
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A special general meeting of the subscribers of 
this college was held on Tuesday on the stage of 
the New Adelphi Theatre, for the purpose of 
electing three female and two male pensioners, 
receiving and adopting the report of the council, 
passing the annual accounts, election of officers, 
filling the vacancies in the council caused by those 
retiring by annual rotation, and the despatch of 
other business. Mr. Webster occupied the chair, 
and there were present Messrs. I’. J. Jerwood, 
J. Reddish and Mrs. Reddish, R. Churchill, J. J. 
Stainton, ''homas Williams, 8. Phelps, W. Cres- 
wick, Thomas Waring, Alfred Wigan, J. W. Anson, 
Thomas Stuart, R. Crauford, W. Bennet, G. B. 
Childs and Mrs. Childs, W. S. Webster, Jerwood, 
jun., Billings, W. H. Eburne, J. Billington, R. E. 
Phillips, J. Povey, J. B. Buckstone, Dyas, F. 
Belton, A. Arcedeckne, Filers, J. L. Toole, Paul 
Bedford, Marshall Hall, J. R. Anderson, Stephen 
Smith, W. R. Sams, G. Peel, Morelli, W. 8. Burton, 
Bensley, G. Bristow, David Steers, Captain H. 
Spicer, the Hon. L. Wingfield, and Miss Fanny 
Hunt. 

The Chairman, before calling on the secretary 
to read the report, mentioned that this was the 
fifth annual meeting of the institution over 
which he had the honour of presiding, and he was 
happy to inform the meeting that the council’s 
operations had made much progress; that they 
may be said to be almost walking on velvet—at 
any rate they were walking on very good Kidder- 
minster—(laughter) — and he trusted that if 
fortune continued to favour them they would be 
soon able to fill the whole of the residences and 
increase the allowance to pensioners. After ex- 
plaining the many advantages dispensed by the 
institution, the chairman referred to certain false 
reports which had been circulated with respect to 
the college. Respecting a report that was given 
out to the effect that within a certain period 
£35,000 had been received for the college, and an 
insinuation as to how that large sum could have 
been spent, he (the chairman) made some minute 
inquiries into the matter, and found that instead 
of £35,000 being received during the time, it was 
only £17,476 6s. 1d., just about half the sum 
asserted by the snake who was thus trying to 
injure the institution, and by a note that he had 
just received, he was informed that even half the 
£17,476 was realised by the fancy fairs. The 
chairman then, with evident emotion, referred to 
the loss they had sustained by the death of Mr. 
Cooke, an ornament to the profession, and one of 





the best friends to the actor in need, and pro- 
ceeded to read his will, leaving the munificent 


would have some crumbs of comfort for those who 
live to please and amuse them. 

Mr. J, W. Anson, secretary, then read the annual 
report and balance-sheet. The report alluded to the 
death of Mr. T. P. Cooke, and stated that that gen- 
tleman has made his bequest of £3,000 to the college. 
It also alluded to a dispute with Mr. W. Webbe, 
the architect, and mentioned that it had been set- 
tled, The fancy /?te and fair at the Crystal Palace, 
the ball at Willis’ Rooms, and the recent benetit at 
the Theatre Royal, Drury Lane, produced the usual 
profit, and the council have, in the names of those 
on whose behalf they labour, expressed their acknow- 
ledgments to all who have assisted them, As thé 
buildings for the pensioners have been completed, 
and it may reasonably be hoped that those who 
have laboured in the cause will continue to exert 
themselves, or that others not less useful will suc- 
ceed them, the council are now of opinion that five 
additional pensioners—viz., three females and two 
males—should be elected, thus making in the whole 
six female and six male pensioners. The balance- 
sheet showed the receipts to have been 2,632'. 4s. 
1ld., and the expenditure, 2,112/. 0s. 3d., leaving 
a balance on the year of 520. 4s. 8d. The total 
assets, made up to the Ist May, 1864, were estimated 
as follows :—Cash at bankers, 406/. 2s. 7d, ; cash in 
secretary's hands, 941. 2s. ld.; estimated value of 
stock and fitting, scenes, &c., fancy fair, 185/. ; 
arrears due on account of subscriptions, 448/. 9s. bd. 
Total, 1,1501. 14s. 2d. 

The Chairman moved the adoption of the report 
and balance-sheet, which was seconded by Mr. 
Billings, and after some explanations was agreed 
to. 

Mr. Filer moved the re-election as members of 
the council of Messrs. J. B. Buckstone, William 
Cullenford, Frank Matthews, Robert Bell, G. B. 
Childs, and W. R. Sams. 

Mr. Bennett seconded the motion, and it was 
agreed to unanimously, as was also a motion for 
the re-election of Messrs. Waring and Penny as 
auditors. 

Mr. T. Stuart moved a vote of thanks to the 
honorary officers. 

Mr. Reddish had much pleasure in seconding 
the motion, and in doing so passed a high compli- 
ment on Messrs. Webster and Robinson for the 
good service they had rendered as honorary 
solicitors in the case mentioned in the report. 

The motion was agreed to with acclamation. 

Several donations were announced, amongst 
others Mr. Alfred Wigan presented a donation of 
£15 from the West of England Histrionic Society; 
and Mr, J. R. Childs mentioned that the 3rd 
Dragoon Guards, now stationed in India, contem- 
plated having private theatricals, and the pro- 
ceeds of the entertaiuments would be devoted to 
the interests of the Royal Dramatic College. 

A cordial vote of thanks having been accorded 
to the chairman, the meeting separated, and the 
remaining business—the election of additional 
pensioners—was proceeded with. The following 
was the result :— 

Successful candidates: Mdme. Simon, 528; Mrs, 
G. Cooke, 511; Mrs. A. Smollett, 365; Mr. Fredk. 
Frimley, 440; Mr. John Wyatt, 359. 

Unsuccessful candidates: Mrs. Lucy Thornhill, 
190; Mrs. A. Frimley, 100; Mrs. Gates, 99; Mrs. 
A. Watson, 56; Miss Garrick, 18; John Ward, 
356; James Jones, 125; William Storey, 105; 
James Cuthbert, 41; C. Gay, 18; H. White, 1. 





CRAMER, WOOD & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 





RAMER, WOOD & CO. have produced, 
under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina ; it combines great volume and swect- 
ness tone, rapidity of articulation, iseless and equall 
balanced touch, while the weight has bee nsiderably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of weil- 
tempered steel vibvatare, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violiu music, 16 Guineas, 





CRAMER, WOOD & Co.'s IMPROVED CONCERTINAS, 
Rosewood, plain fret, bushed holes to prevent rattling of the 
action, and tuned to equal temperament, in mahogany cases 
price £4 4s, These new instruments have been brought out 














with very great care, and can be recommended both for tune and 
mechanism 
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THE NEW BALLAD: 


“ANITA,” 





VOCAL MUSIC. . , ] 
“O sweet summer morning.” Vocal Duet. 3s. 0d. 
WRITTEN BY “What is this love?” Cavatina...... .... 3s. 0d. 
HENRY FARNIE: “The cunning old Fox.” Bang ppd 
. Chorus: ... 2s. 6d. 
oma we “The good-old days of the country 
, Squire.” Song, ... .., 2s. 6d. 
BRINLEY RICHARDS “Oh, it is sweet.” Vocal Duet. 2s. 6d. 
* | “Why sadly sighs?” Ballad... ... ... 28. 6d. 
. “Am I not a pretty Barmaid?”) Song, 4s. Od. 
rice 2s, 6d. 4 o 
Price 64 Transposed and.simplified edition. ,.., 3s. Od. 
exe fy sidgie sh! “1 met her first.” Romance in B flat 
andr... oo 28,6, 
“ Th Cc k ” 
This ballad is founded ona tragic and deeply affecting incident ° "Four. sings onthe Poplar te tree.” . Qs. 6d. 
See i ar eaare mee ine eds he” 5) a 
la beloved wite, nita, and a Te n 0 era. ec PP ~ 
band scattered, himself hunted down by land and sea, he found My Bud of May, Ballad i mc and ; a. 2s. Gd. 
ney “O, Constance, dear.” Cavatina in A 
a momentary refuge at Rimini, where Anita died from exshans flat and & flat. 2s. 6d 
tion. Cunelt could not stay to perform the sad office of | ., He'll mies me.” Balled ins “flat aii . ae. 
affeetion—and tore himself away from her unburied corpse, ; 
which was cared for by the rude peasantry of the district, who PIANOFORTE ARRANGEMENTS 
scarce recognised, in the poor wasted form, the Great Chieftain’s 2 a 
wite. |“ He’ll miss me.” By Brinley Richards. 3s. 0d. 
Fantasia. Ditto 4s. Od. 
Fantasia. By Francesco Berger. 4s. Od. 


CRAMER, WOOD & CO., 201, 


STREET. 


REGENT 


NICOLATS 


MERRY WIVES OF WINDSOR. 


Book of Favourite Airs, .. .. Bolo, 58.; Duet, ~ Od. 
Overture , 43. ; ~ a. Od. 
Pot pourri (for four hands) Brunner ” .. bs ab bas Od. 
Fantasia on popular Airs—F. Beyer a i. 88 OA, 
Improvisation—W. Kuhe . ee ee oe -- 5a. Od. 
Fantasia—A. Loeschhorn . - os ia «. 48. Od, 
Fantaria—T Ocesten - wi os oh a 
Fantasie de Salon- —Charles Vous” 4s. Od. 
The princ ipal vocal pieces, with Ita slian words, as sung at 


Her Majesty's Theatre 
Other arrangements by Brinley Richards, C. Coote, A. Manns 
of the Crystal Palace), &c., in the preas. 
CRAMKR, Woop '& Co., 201, Regent-street. 


“THE BRIDE OF SONG:” 


OPERETTA IN ONE ACT. 





WRITTEY BY 
HENRY FARNI Ej 
COMPOSED BY 


FTULES BENEDICT: 


The Complete Operetta, 





The Overture ve oe o- 
1. Duet—** Night and morning” o4 8. and oc. 
2. Song—‘*My home in Cloudland,” original key, p 


for Voice and Pianoforte, 128 , ' 
| OPERA, HER MAJESTY’S THEATRE, &e., &c, 








SHE STOOPS TO CONQUER. 


G. A. MACFARREN. 


“ Drink, friends, drink.” By Jules Briseue. 3s. Od, 
Fantasia. By Walter Macfarren, ... .:... 4s. Od. 


“I met her first.” Transcribed by Natalia 
Macfarren. 2... 61. a+ 


The Overture. ... 4. od 10. Gayo ites 


DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote. 4s. Od. 


3s. Od. 
3s. 6d. 


Waltzes ,, » ©, Coote 4s, Od. 
Polka— “* The pretty Barmaid.” Henri 
Delorme. .. Ces"! wee: :Hege!- scwpe: si doe, D> Mille 


Cramer; Woop & Co., 201, Regent-street. 





ARDITYS, NEW SONG 
(In Italian or English, ) 
646 | 
GARIBALDI!”: 
. with full length Portrait of the General. 


Prive. 3s, . 


As sung and ‘enntgrostly encored at the late Demonstrations in 
honor of GARLBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 





This Song may be now termed ‘' The Italian Marseillaise,” 





LONDON: 
CRAMER, WOOD & Co., '201, Regent-street, 





flat ; transposed key, B flat . & $s uM. s. Sa. Od; 
8. Trio—'* News ! girls, news!” an * .c. 7, . 4a, Od. 
4. Song—** Boot and saddle!” — ., A » B, 33, Od. 
5. Trio—* My heart is beating” 8. t ands. $s. 
6 Duet—“ Ah! Captain, | can see you” s. and B, 3s. 
7. Song—* For her sweet anke” .. tT. 3g..0d. 
4. Song—" Ah! do not take her from him’. | ¢. 2. 6d. 
9 eam We waited late, we wallop, amas! s. and 7, 38., Od. 
10. Quartett—‘' The Rheinland” 8. ¢..T, and B. 3s. Od 





The Libretto, with Stage Directions and all necessary duform- 
ation for the production of the Operetta, price Gd: | 


The Operetta is written for Soprano, Contralto for’ ‘ rerss 
Soprano), Tenor, and Bass, withont Chorus. 
Cramer, Woop & Co., 201, Regent-street. 
pan US SL a 


THE ae nw SONG, 


wing ¢ 


“LEAH?” 


BRINLEY "RIG HARD SS, 


DRAWING-ROOM. 


A BEAUTIFUL SONG, 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 
MISS BATEMAN as “LEAH.” 


Caamea, Woop & Co, 261, Regeut-street, 


| ).. ARDITIS 


ek 








| CELEBRATED NATIONAL MARCH, 


: “LA QARIBALDINA,’ tar 


| ARRANGED. ROR 
THE PIANOFORTE 


Sites ; 
BRINLEYT RICHARDS. 
if Price ti, r 


Cramer, Woon & C., 201, Repeetanecd’” 





RDITI'S LA GARIBALDINA, 2s, 6d.—Sung | street 
Crystal 





with such immense suc¢ess at the Palace, Her 
Majesty's Theatre, and elsewhere. 


Onaner, Woon & Co., 201; Regent- street. 


A GARIBALDINA. BRINLEY RICHARDS. 
3s. Arditi’s celebrated National Air arranged as a March, 








7” - 
S e + - STEAM PRINTING. 
ox Menh GIVING CONCERTS & ENTERTAINMENTS, 
Foquiring Printhwgpot aly description, should send for an 
Estimate to 
“TITHE ORCHESTRA” OFFICE. 
A reduction on the usual charges made to parties in the 
musical and dramatic professions. 
EV ERY KIND OF PRINTING, PLAIN OR IN COLOUR 
= FANCY LETTER, etc. 
“ORCHESTRA” OFFICE, 
Resse Steam Press, 55, Kine-street, Recent-strexr. 


42° Estimates sent by Post. Bill Posting and Distri ° 
undertaken for customers. wiles 


] OYAL ITALIAN OPERA, COVEN, 

GARDEN.—BOXES, STALLS, and AMPHITHEATR i; 
STALLS for the Season, Alternate Weeks, Single Nights, or 
One Night a : be secured, in the best positions, at 
CRAMER, Wenn, & Co.'s, 201, Regent- street, Ww. 


ER MAJE ESTY’S THEATRE .— BOXES, 
STALIS, BOX SEATS, and GALLERY STALLS for the 
Season, «e., in. the A, positions, at CramEr, Woop & Co.’s, 


201, Regent- Street, W. 
W. J. ENNEVER & CO., PIANOFORTE 
MANUFACTURERS, 18, SOHO SQUARE, w. 
Manufacturers to the late firm of Allison and Allison, Dean- 
street, le» 
Wi J. E. & Co,-respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes Manufactured for Extreme Climates ; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 
Piauofortes Tuned, Repaired, taken in Exchange, &c. 


A NIMMO 
(For more thau 20 years with Mr. Mitchell, Royal Library, 
Old Bond-street), 
CONCERT AND ENTERTAINMENT AGENT, 
&@ Opera Boxes and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night. 
55, Wiesore-stasst, W, (2 doors from Cavendish-square). 


(+ GRETTON’S GHOST WALTZES 
° (Duetts). 43, 
Cramer, Woop & Co., 201, Regent-street. 


G. ees rgd OLD ENGLAND, 
CRamgR, Woon ee ta “wi, Regent-street. 


GRETTON’S MENUETTO 
TRIONFALE. 4s. 
Cramer, Woop & Co., 201, Regent-street. 


G. GRETTONS. WANDERING HELEN 
Cramer, Wooe & on 201, Regent-street. 


GRETTON’S WORKS FOR THE ORGAN 
e (or Piano @ 3 mpins). Toccata Fugue, 4s.; Grand 
Marche, 6s. ; Pastoral, 4s.; Grand Prelude and Fugue, 6s 
Cnamgn, Woon & Co., 201, Regent-street. 


PROTECLION FROM FIRE! 











PIANOFORTES. 


























BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX ee VESUVIANS — on -_ 
iene i t our aud not bein  iisble to to 

peisonous—emit no unpleasan’ pea ing “ 


Send on the 

pon remeron : st Lanion, Ben FIRES. 
ape 

Sold by 2" all rocers, Chemists, &c. 

throughout the Ki 


HE TERT HOS TE ORIDON, 
MESSRS. GABRIEL'S SPECIALITE. 


The numerous advan such as cot, of materials 
economy, and freedom —- hereby, are ex- 
in Messrs. Gabriel's wa Feng on the Teeth, just pub- 


on application. 

established DENTISTS, 27, 
HABLEY-STREET, 7 ae and LupGATE-HILL (over 
Fe OH VERBOOL 


BIRMINGHAM NEW. ‘NEW-STRE 

American Mineral T in Europe, 
conillietcasiesdnhdemtodiinen on warranted. 
FPAHE best cheap PIANOFORTE is CRAMER'S 
ppt gg: ae cas teeta a treble, and 

full scale. . Price, in roy mt in rosewood, . 
Cramer and Co,’s Planotecte ery.. ithe largent in y ery 207 

nd 200, Regent-street. ‘ 


YRAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte. 














There is # yen of ; every from the smalle-t 
pianette. to and finest and b ty at the emincnt 
makers of Bengland the Comtisens ut the very best 
ected from the factories, all that are ery 

ip tone “caretilly evoke. Pu and 
tans Hoepstne rely on beving pases their hands whatever nia? 
area huer wil reeive apheor with competent pr 

teal ek skill. nee rchase' the usual discew): 


Every instrument fu Cramer and . 
pianotortes at = railways mm i the hing kingdom without rial: + 
the purchaser, a very 

Pianofore G Gallery (the largest in Europe), 207 Wea 209, Asse 





Printed by Gsoncx Woop (of the firm of Cramer, Wood & Cv.), 
of No, 201, Regent-street, in the County of mates 
at his Printing-office (Regent Steam Press), No. 55, Kiré 
street, Goldén-square, in the said county, and abil ed 














| &r the Piano. 
CRanen, Woop & Co., 201, Regent-street, ” 


24 AU 64 


by him at .55, King-street, Golden-square aforessiu.— 
Saturday, June 4, 1864, 


